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subhaga-mrgamadenakhanda-subhramsu-vat te
tilakam iha lalate devi modad vidhaya
masrna-ghusrna-carcam arpayitva ca gatre

stana-yugam api gandhais citritam kim karisye
Sri Vilapa-kusumanjali 24

“Hey Radhe! When will I blissfully decorate Your forehead with beautiful musk tilaka
as splendid as the full moon? And when will I be fortunate enough to anoint Your limbs
with glistening kunkuma and make wonderful designs on Your breasts with candana
composed of saffron and camphor?”

Here Raghunatha dasa Gosvami is praying in his eternal svariipa as Rati Manjari, who
is a prana-sakhi and therefore more partial towards Radhika than towards Krsna. She
always resides with Srimati Radhika, and she never desires the company of those who are
vipaksa, inimical to Radhika.

Previously Raghunatha dasa Gosvami was residing in Puri with Sri Caitanya
Mahaprabhu and Svariipa Damodara, and by hearing from them, intense greed to
become a radha-dasi arose in him. As this greed increased more and more, he realised
his specific identity (as Rati Manjari) in terms of the sthayi-bhava (permanent senti-
ment), that which can never be changed in any way. Then he performed raganuga-
bhakti both internally and externally. When Mahaprabhu left this world, Raghunatha
dasa took shelter of Svarupa Damodara and was always bitterly weeping. He began fast-
ing from food altogether, but although Mahaprabhu had disappeared from his external
vision, Svartipa Damodara was there to console Raghunatha dasa. Soon afterwards
Svartipa Damodara also left this world, and then Raghunatha dasa gave up drinking
water and even desired to commit suicide. But instead he took shelter of Gadadhara
Pandita, who himself was always crying in separation from Mahaprabhu. Soon Gada-
dhara Pandita also left this world, and then there was no one left to console him. He
decided to go to Vrndavana to give up his life by jumping from Govardhana or drowning
in Radha-kunda. After arriving in Mathura, he proceeded to Vrndavana where he fell at
the feet of Ripa and Sanatana and wept bitterly. They both tried to console him as their
younger brother, and they advised him to always reside at Radha-kunda. Shortly there-
after Sanatana Gosvami also left this world, and Raghunatha dasa Gosvami’s condition
was like that of a man who is stranded in the ocean and everything which he grabs onto

simply sinks. Now only Riipa Gosvami remained to console Raghunatha dasa, who was



always absorbed in chanting harinama and remembering Mahaprabhu’s pastimes in the
mood of Radhika, such as how He would rub His face on the wall in the Gambhira and
exhibit ecstatic symptoms.

There was a vraja-vasi who would daily bring Raghunatha dasa a small leaf-cup of but-
termilk to drink for his sustenance. But one day he brought a cup made from large
kadamba leaves which he had collected at Sakhi-sthali, which is the residence of Candra-
vali situated on the eastern side of Govardhana. Seeing it, Raghunatha dasa said, “Usu-
ally I take buttermilk from a very small leaf-cup, but I see that today you have brought a
very large one—from where have you obtained it?” When the vraja-vasi told him that he
had collected it from Sakhi-sthali, he became furious. Padma and others in Candravali’s
camp are always trying to snatch Krsna away from Radhika and to make Him meet with
Candravali, so Raghunatha dasa Gosvami did not like anything from Sakhi-sthali. He
picked up a stick and chased away that vraja-vasi, who could not understand Raghunatha
dasa Gosvami’s inner sentiment. All gopis have madhurya-rati as their sthayi-bhava. But
this particular sentiment exhibited by Raghunatha dasa is called suhrda-rati, meaning
that one is opposed to anything which is opposed to Radhika, and this is why he became
furious upon being offered something from Sakhi-sthali. The symptom of this is think-
ing that anything which is favourable for one’s ista-deva (worshipable Lord) is also
favourable for oneself. A sakhi of Radhika is always thinking about what is favourable for
the service of Srimati Radhiki. Those who possess suhrda-rati see everything with this
discrimination. If Radhika does not desire to meet Krsna, they try to make sure that
They don’t meet, yet they know that internally Radhika always desires to meet Krsna
whether She is outwardly expressing it or not. So sometimes even if She is prohibiting it,
they make the arrangement for Her to meet Krsna. But in all circumstances it is solely
for the pleasure of Radhika, and this is called suhrda-rati sthayi-bhava. In suhrda-rati, Sri-
mati Radhika desires service only from this kind of sakhi.

One morning after Radhika had bathed, Kundalata came from Nandagrama. Yasoda
had sent a message with her to Jatila, not directly to Radhika, saying, “You should at
once send your daughter-in-law to cook for my son because He is growing thinner and
thinner.” She also sent many ornaments with the proposal, because she knew that Jatila
is somewhat selfish and crooked. Jatila replied to Kundalata, “Why should I send my new
daughter-in-law here and there? Tell YaSoda that she should call her own daughter-in-
law for this purpose.” She knew full well that Yasoda didn’t actually have a daughter-in-
law, but due to excessive anger she spoke like this. Then Jatila complained to the per-
sonification of Yogamaya, Paurnamasi, that “YaSoda considers herself to be the queen of
Vrndavana. I am not less than Ya$oda, so why should I send my daughter-in-law to her as
a servant? I cannot do it.” Then Paurnamasi told her, “You should send Her. Because 1
am the knower of past, present, and future, I know that if you do not obey the order of

Yasoda, your son and all of your cows will die. If you desire your own welfare, then send



Her at once to Nandagrama to cook for Krsna, and it will be good for both you and your
son.” Then Jatila became fearful, and told Kundalata, “Because you are as dear to me as
my own daughter, I am placing my new daughter-in-law in your hands. Take her to
Nandagrama, but beware—in Nandagrama there is a very black serpent, and if He bites
anyone, they cannot leave there. So always try to protect Her from this serpent.”

Before Radhika departed for Nandagrama, the manjaris bathed Her, and in this verse
Rati Manjari is praying to Srimati Radhika, “Please give me the good opportunity to
apply musk-tilaka to your forehead.” In this verse comes the word subhramsu, which
means full moon. When the moon is full, it is round, but there are many blemishes on it.
In the full moon which the marnjaris are decorating on Radhika’s forehead, there is red,
yellow, green and finally golden designs, and in the middle is a very effulgent bindi.
From His boyhood Krsna liked the full moon, and knowing this they draw a very attrac-
tive full moon on Her forehead. Then, when Vi§akha and Lalita arrange for Srimati Rad-
hika and Krsna to meet, they smile because they know that by this full-moon decoration
the Krsna-deer can be caught. Because it is so beautiful, when Krsna sees this He will cer-
tainly enter the trap and be caught. They also applied kunkuma to Radhika’s body and
braided Her hair in such a way that it became like a female black serpent which is ready
to bite Krsna. Seeing this braid, Krsna will be brought under the control of Radhika’s
prema.

After decorating Her to appear immensely beautiful, they were ready to go to YaSoda-
bhavana at Nandagrama. Krsna was waiting at Tera-kadamba with the cows and all the
other cowherd boys, and Radhika came along accompanied by all of Her manjaris and
sakhis. Lalita advised Her not to go by this path, saying, “You should go by another path
so that You will be very far away from Him.”

Radhika replied, “I don’t fear Krsna—who is this Krsnar” Lalita became silent, and
they proceeded. As they came nearer, Krsna took the tail of a calf, gave it a twist, and it
ran straight to where Radhika and the gopis were. Krsna followed behind the calf until it
came to Srimati Radhika, and when He pushed Her with His hand, all the gopis fearfully
began running here and there. Then Krsna ran away, and Lalita said, “I warned You not
to come by this path. He is very naughty!” They continued on their way, and though
Radhika really wanted to meet with Krsna, She made her mood appear in such a way
that everyone would think that She did not want to meet with Him. On another occasion
She broke His necklace of pearls and they were scattered everywhere. Then She sat
down and made a show of not looking towards Krsna, but still She would be peeping at
Him from time to time. Every day there are varieties of pastimes like this. After arriving
at Nanda-bhavana, She prepares so many different foodstuffs such as manohara-laddu,
amrta-keli, and rasa-malai. While She is in Yavata, She is always burning in separation,
and in the kitchen at Yasoda-bhavana there are hundreds of hot stoves. She cooks in

close proximity to these fires, but She considers it to be very cool there in comparison to



the burning separation she feels in Yavata. She prepares everything in a pleasing mood,
then Krsna comes and takes bath. Yasoda orders some sakhis to bathe Him and the
sakhis make jokes while bathing Him. Then Krsna calls out, “O Mother! O Mother!” and
Yasoda comes at once and says in great anxiety, “What happened?” Seeing Krsna laugh-
ing and the gopis also laughing, she returns. Next Krsna takes His breakfast and then He
takes the cows out to graze for the day. This is all included within pratah-lila, the morn-

ing pastimes.



(2)

In preaching to people in general, we should speak from the story of Prahlada
Maharaja, the story of Vrtrasura, and the dialogue between Narada and Vyasa which
describes vaidhi-bhakti. We should teach others how to avoid becoming implicated in
maya and what is opposed to bhakti. Only those who have developed greed should hear
these higher topics, and there is no particular prerequisite for possessing that greed.
The foremost cause of this intense hankering is the association of a rasika Vaisnava, and
this greed has many symptoms. When one possesses greed, it means that he has entered
the stage of asakti (deep spiritual attachment) and he will no longer be attracted to any-
thing of this world. Before this greed came, he may have performed so many sinful acts,
like Bilvamangala. But after Bilvamangala acquired this greed, he could think only of
how to meet Krsna and became so exalted.

In his Manah-Siksa commentary, Bhaktivinoda Thakura describes three types of sad-
hakas: svanistha, parinisthita, and nirapeksa. Svanistha refers to those who follow the
regulations of the varnasrama system. They love their parents, wife, children, and they
always follow the rules of vaidhi-marga. ‘Sva’ means they follow their own dharma. In the
conversation between Sri Caitanya Mahaprabhu and Raya Ramananda, this was the first

verse which was spoken:

varnasramacaravata
purusena parah puman
visnur aradhyate pantha

nanyat tat-tosa-karanam
Cait.-carit. Madhya-lila 8.58

“Visnu is worshipped by the proper execution of prescribed duties in the varnasrama
system. There is no other way to satisty Him.”

But Mahéaprabhu rejected this. For such people, bhakti is not the prominent consider-
ation, but rather following varnasrama is prominent, and this is called ‘svanistha’.
Parinisthita are also householders, but due to possessing nistha, they are more elevated.
For them executing bhakti is the prominent consideration, but they have not rejected
varnasrama. And finally those who have abandoned varnasrama and are fully engaged in
the activities of bhakti such as Sravana, kirtana, smarana, pada-seva, etc. are called

nirapeksa.



All cheating propensities should be eradicated from our hearts, otherwise when we
hear the higher type of katha, we will use it for material purposes, and this is called saha-
Jiva. This is how the three types of sadhakas cheat themselves: svanistha-sadhakas always
pretend that they are practicing bhakti, but it is solely for their material happiness. They
will not render service to a niskinicana Vaisnava, but instead they will serve a materially
wealthy man. They desire to become educated, but they study only mundane logic and
similar topics. They sometimes wear the dress of sadhus only for the purpose of material
gain—kanaka, kamini, and pratistha. The parinisthita-sadhaka externally shows that he
desires the company of Vaisnavas, but really he is interested only in the association of
mundane persons. Nirapeksa-sadhakas think themselves to be very elevated devotees,
and they believe that they are the most advanced Vaisnavas. They place stress merely on
wearing the dress of renunciates, and not on the quality of their bhakti. A real nirapeksa
Vaisnava will accept only what is necessary to maintain his life and he will never keep the
company of ladies.

We should always stay in the company of devotees and accept guidance from an ele-
vated Vaisnava. When genuine greed arises inside us, we can begin to hear this higher
type of katha. This instruction is for both those who are practitioners and those who are

perfected.

dattah pralamba-ripunodbhata-sarikhactida-
nasat pratosi-hrdayam madhumangalasya
hastena yah sumukhi kaustubha-mitram etam

kim te syamantaka-manim taralam karisye
Sri Vilapa-kusumanjali 34

“Hey Sundaramukhi (beautiful-faced one)! Baladeva, feeling satisfied after Krsna
killed the arrogant Sar'lkhacﬁda, placed the Syamantaka jewel into the hands of Madhu-
mangala, and since being given to You by Madhumangala, it has become the friend of
the Kaustubha jewel. When will I make this Syamantaka jewel the central jewel in Your
necklace?”

It seems that there is no rasa in this jewel being given to Radhika, but in actuality this
pastime has emanated from the ocean of rasa. In this verse, Balarama is referred to as
the killer of Pralamba, and Krsna is referred to as the killer of Saflkhacﬁda. The word
‘pralamba’ means ‘cheater,” and therefore Pralambasura, although he was a friend of
Kamsa, assumed the false dress of a sakha to cheat Krsna and the cowherd boys.
éar'lkhacﬁda was not a cheater, but excessively lusty. Once at the time of Holi, Krsna and
all of the gopas and gopis were playing with squirt-guns full of colour at Radha-kunda

and everyone was immensely blissful. Krsna was running towards Srimati Radhika to



throw kunkuma on Her face, but Lalita, Visakha and other sakhis were lovingly trying to
obstruct Him. All of the boys were helping Krsna, and all of the gopis were helping Sri-
mati Radhika. As they were blissfully enjoying this pastime, Sankhaciida came and hid in
a kunja from where he could observe the gopis’ garments becoming loose and their hair
becoming dishevelled. If someone is not sufficiently elevated, he will misunderstand
these pastimes in the way that a sahajiya does, so Sankhacida desired that the gopis
would be his. He was neither a sadhaka-bhakta or a siddha-bhakta, but rather just the
opposite, a demon. He was waiting for the appropriate moment to perform his nefarious
activities, and then, in the course of their playing, Krsna hid and the gopis began search-
ing for Him. Just then Sankhaciida came, and frightening Srimati Radhika and the gopis
with a tree which he had uprooted, he began driving them off towards the north.
Although Radhika had the power to destroy him within a second, She and the other
gopis were crying like ordinary worldly girls. Hearing their crying, Krsna emerged from
the kunja, and accompanied by Baladeva, pursued the demon as he ran off with Radhika
and the gopis. Then Sankhacida left the gopis and took only Srimati Radhika, recognis-
ing Her to be the most beautiful. Krsna told Baladeva, “Stay here to protect and console
the gopis—I will return quickly after killing this demon.” Seeing that Krsna was advanc-
ing towards him, Sankhaciida abandoned Radhika as well and continued to run. After
Krsna caught him and killed him with His fist, He saw that there was a jewel on the
demon’s forehead. ‘Antaka’ means forehead, so ‘Syamantaka’ means the jewel which
came from the forehead of Sankhacida. Taking the jewel, Krsna was laughing as He
returned, and He thought that He wanted to give the jewel to His beloved Radhika. But
He knew that if He gave it to Her, all the other gopis would be envious of Her. Krsna
always promises each and every gopi, such as syémalé and Bhadra, that He only loves

them and thereby they become intoxicated. We see this also in the rasa-lila:

tasam tat-saubhaga-madam
viksya manam ca kesavah
prasamaya prasadaya

tatraivantaradhiyata
Srimad Bhag. 10.29.48

“Lord Kesava, seeing the gopis too proud of their good fortune, wanted to relieve
them of this pride and show them further mercy. Thus He immediately disappeared.”

This is saubhaga-mada, being intoxicated in thinking that they alone are the dearest to
Him. Seeing that they were fatigued, Krsna was massaging their feet and wiping their
faces with His yellow shawl. Each and every gopi has this saubhaga-mada, thinking,

“Krsna loves me alone the most.” Therefore they were all thinking that, “Krsna will give



me the Syamantaka jewel.” Krsna saw that if He gave it to Srimati Radhika, all the gopis
would be simultaneously angry with Him and envious of Her. So he thought of a clever
way to give it to Her: “Baladeva loves Me very much, and He knows everything of My
heart. He always does everything just to please Me, and because He is older than Me, if it
is given to Him, no one can become angry. I know that somehow Baladeva will see that it
is given to Srimati Radhika.” Thinking in this way, He gave it to Baladeva Prabhu, who
thought, “Why has Krsna given this to Me? Really He wants to give it to Srimati Radhika,
but there is some danger in Him giving it directly to Her. I should give it to Her, and
then no one will be angry.” But He could not give it directly to Her, because He treats
Radhika like a younger brother’s wife, and therefore as a daughter. Because Baladeva
Prabhu does not mix with Lalita, Vis§akha, and the other gopis—He merely gives them
blessings when they offer pranama to Him from a distance—He thought that He should
give it to Madhumangala. Because Madhumangala is a priyanarma-sakha, he sometimes
mixes with the manjaris and the sakhis. Then Madhumangala gave the jewel to Vi§akha,
Visakha brought it to Lalita, and together they took it to Radhika. They knew that Rati
Manjari (Raghunatha dasa Gosvami) was very dear to Radhika, so they called her to
place the jewel in Her necklace. In speaking this verse, Rati Manjari is remembering this
pastime and with the eyes of bhava is seeing how that jewel was given to her to place in
Srimati Radhika’s necklace, near to Her very heart. Rati Manjari is praying, “When will
such a fortunate day come when I will be able to again perform this servicer”

She describes the Syamantaka jewel, which is situated at the heart of Radhika, as being
the friend of the Kaustubha jewel, which is situated at the heart of Krsna. Those who are
friends can freely embrace, and she is immensely eager to arrange for them to meet.
The friendship between the Syamantaka jewel and the Kaustubha jewel depend solely on
the friendship between Radhika and Krsna, and she desires that They will meet and
thereby make the two jewels friends. In this verse, she refers to Radhika as ‘sumukhi’—
She who has a beautiful smile. The face is the mirror of the heart, and when someone
smiles it indicates that their heart is full of joy. So Radhika is smiling here because upon
hearing this prayer of Rati Manjari, She is pleased and astonished that Rati Manjari pos-
sesses such a strong memory that she can remember this pastime, and how she wants the
Syamantaka jewel and Kaustubha jewel to always be friends. When devotees remember

pastimes like these, it pleases Radhika and Krsna so much.
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vraja-pura-pati-rajiiya ajnaya mistam annam
bahu-vidham ati-yatnat svena pakvam varoru
sapadi nija-sakhinam mad-vidhanam ca hastair

madhumathana-nimittam kim tvaya sannidhapyam
Sri Vilapa-kusumaijali 46

“O You who are the best cook in all the worlds! When will You place all of the sweets
which You have prepared with great care on the order of YaSoda, the queen of Vraja,
and for the pleasure of Sri Krsna, in the hands of Your sakhis like me and send us to
Nandagramar”

Here Rati Manjari is calling Radhika by saying ‘varoru’ which means She who is the
best cook in all of the worlds, including Vraja. In the evening, Radhika has returned with
Her companions to Yavata and Krsna has also returned to His home. The sakhis are very
attentive to ensure that Radhika is always cheerful, but now they are seeing that She is
very unhappy in separation from Krsna. At this time YaSoda sent a sakhi to Yavata with an
order for Radhika to send some sweetmeats for Krsna to eat that evening. Hearing this
order from YaSoda, Radhika became very pleased. Durvasa Muni had previously given a
boon to Srimati Radhika that anyone who eats what She prepares will become very pow-
erful, never become ill, and live a long life. For this reason, YaSoda always wanted Rad-
hika to cook for Krsna.

While Srimati Radhika was feeling separation from Krsna, She was very hot and per-
spiring very heavily. The sakhis tried to cool Her by lying Her on a bed of the best lotus
flowers, applying cooling candana to the upper part of Her body, and many other
things, but Her body temperature would not come down. Then when She went to the
kitchen, She removed all of Her ornaments and Her beautiful white dress, because there
was no one there except for Her sakhis. Seeing Her at this time, Rati Manjari said that
Radhika appears immensely beautiful, much more beautiful than Candravali. Rati Man-

113

jari says, “What is the use of ornaments and costly dress to beautify Her?” Rati Manjari
also notices that when Radhika is cooking, She is very happy. Radhika is cooking at
numerous stoves at the same time, and moving between them very quickly. Rati Manjari
with great astonishment notices that in the midst of all these burning stoves, Radhika is
very cool, and that there is no need to try and cool Her by fanning Her with a camara. In
this verse Rati Manjari is praying that she will be able to assist Radhika in the prepara-

tion of these sweetmeats.



nitanna-mad-vidha-lalata-tate lalatam
pritya pradaya mudita vraja-raja-rajni
premna prasur iva bhavat-kusalasya prccham

bhavye vidhasyati kada mayi tavakatvat
Sri Vilapa-kusumaijali 47

“O embodiment of auspiciousness! When, after I have taken these sweets to Yasoda,
will she, knowing me to be Your dasi, make me happy by touching her forehead to mine,
and like a loving mother ask about Your welfare?”

Considering the manjaris to be very dear to Her, Srimati Radhika orders them to take
the sweets which She has prepared to Mother Yasoda because She Herself is unable to
go there at that time. She is confident that as Her representatives, they will present the
sweets to Krsna in an even more pleasing manner than She Herself would. She places
the manohara-laddu, amrta-keli, rasa-malai, and many other sweets wrapped separately
inside a large golden pot and covers it with a white cloth. For some reason, Ripa Man-
jari is not there, so in this instance Rati Manjari is the head of the party. She carries it on
her head, and at Nanda-bhavana Yasoda is eagerly waiting for them, continuously step-
ping outside the door to look and then going back in again. Seeing them coming, she
became immensely happy. After the pot was removed from her head, Rati Manjari bent
down to touch Yasoda’s feet, but Yasoda immediately embraced her as if she was Srimati
Radhika Herself. Yasoda loves Radhika no less than she loves Krsna. Out of great affec-
tion Yasoda touched her forehead to Rati Manjari’s forehead, as if she was her own
daughter. Then she asked, “How is my loving daughter Radhika?” and with a smiling
face Rati Manjari replied, “She is quite well.”

If Krsna knows someone to be a dasi of Radhika, He bestows all of His mercy upon
them. Therefore to be a dasi of Radhika is the highest position. Narottama Thakura
writes that although He is a dasi of Radhika, by Her order he is serving both She and
Krsna. He prays for the instance when he will touch both of Their feet, look upon Them
with great affection, and because They are perspiring, They will ask him to come and fan
Them. And when They ask him to bring a cup of very pure water, he will carry that water
to Them himself. They will ask him to bring tambiila for Radhika to place in Krsna’s
mouth. He writes that he will serve Them both in the party of Lalita and Visakha and
always under the guidance of his own gurudeva who is in the form of a manjari. Not that
he will serve independently, but always under their guidance. For instance, he will string
a garland, give it to his guru-sakhi who will give it to Rapa Manjari, who will give it to
Lalita and Visakha, who will give it to Radhika, who will give it to Krsna. Then Radhika
will ask Lalita, “Who has made this beautiful garland?” and Lalita will reply, “This new

sakhi has made it—she has received training directly from Riapa Manjari and is very
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qualified.” Narottama Thakura writes that upon hearing this, he will be exceedingly
joyful. He concludes the song by saying that Radha and Krsna and the sakhis in Vrnda-
vana are his very life, and without their service, he cannot live for even one moment. He
is expressing these sentiments in many kirtanas as if he is crying, and if someone has
really developed greed, then certainly they will shed tears of separation. They will not
find anything of this world tasteful, unlike us who are attracted to fine clothing and
foodstuffs.

Narottama Thakura says that actually he is not performing bhajana at all, but a
kanistha-adhikari considers that he is performing bhajana very nicely. An honest mad-
hyama-adhikari feels that he is doing bhajana, but that it is not what it should be. An
uttama-adhikari will feel that he is not doing anything, and he will always weep as Bilva-
mangala Thakura, Raghunatha dasa Gosvami, Prabodhananda Sarasvati, Narottama
Thakura, and Bhaktivinoda Thakura did. Do we ever feel any separation? In our present
condition we should at least feel some separation for our gurudeva. Sri Caitanya

Mahaprabhu Himself prays:

nayanam galad-asru-dharaya
vadanam gadgada-ruddhaya gira
pulakair nicitam vapuh kada

tava nama-grahane bhavisyati
Sri Sikséspaka 6

“Hey Bhagavan! When while singing Your name will tears flow incessantly from my
eyes, my voice become choked up, and the hairs of my body stand erect?”

But do we pray like this? These things do not happen to us while chanting because our
hearts are like stone. In another place Narottama Thakura writes pasu pakhi jhure,
pasana vidare—Mahaprabhu and Nityananda Prabhu are so glorious that Their singing
of krsna-nama could induce wild animals to chant and even melt stone. He writes that
even though he has heard about Mahaprabhu’s pastimes, still he does not perform bha-
jana and is therefore the most wretched person. Mahaprabhu has descended to place
the wealth of krsna-prema in our hands, free of cost, but we will not accept it. We con-
sider invaluable things to be valuable and are always endeavouring to attain them. krsna-
prema can be attained merely by singing nama-sankirtana, but we have no taste for it
and do not perform bhajana. Our acaryas have warned us against indulgence in
sense-gratification, but our minds do not obey us and still we are attracted to the objects
of the senses. Narottama Thakura writes, “Why is it that I don’t simply die? Because I am
so sinful and fallen, in this life I am unable to perform bhajana, so I will try again in my

next life.”
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(4)

ayi vimala-jalanam gandha-karptira-puspair
pranaya-lalita-sakhya diyamanaih purastat

tava varam abhisekam ha kadaham karisye
Sri Vilapa-kusumanjali 21

“Hey Svamini, the splendour of whose lotus face defeats that of the moon! When, after
Your loving sakhis have placed pots of water scented with flowers and camphor in the
bathing room, will I perform Your beautiful abhiseka (bathing ceremony)?”

Having brought water in golden pots from Manasi-ganga, the Yamuna, and Pavana-
sarovara, the sakhis are eager to bathe Srimati Radhika. The Yamuna water will be of
Syama (dark) complexion, as if Syéma Himself is there, whereas the water from Manasi-
ganga is whitish, and sometimes resembles the complexion of Srimati Radhika. The
water is scented with camphor, roses and campa, beli, and cameli flowers. There are
many large pots, and one small lota with which they will perform the abhiseka of Rad-
hika. This verse mentions that they will do it with pranaya, which is very deep love
beyond even the stages of sneha and mana, and all the while they will be speaking of

Krsna’s pastimes.

praksalya pada-kamalam tad-anukramena
gosthendra-stinu-dayite tava kesa-pasam
ha narmada-grathita-sundara-siiksma-malyair

venim karisyati kada pranayair jano ‘yam
Sri Vilapa-kusumanjali 23

“O beloved of Vrajendra-nandana! When, after washing Your lotus feet, will I lovingly
braid Your hair with the many small garlands strung by Narmada-devi?”

After Rati Manjari has helped to dress Srimati Radhika, she now wants to dry and deco-
rate Her hair. Taking a smooth cloth, she wraps it around Radhika’s hair and gently
squeezes out all the water. Narmada-devi is the daughter of a gardener, and she has
made some very thin but exquisite garlands. Rati Manjari is praying, “When will I be for-

tunate enough to decorate Your hair with these garlands?”
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While composing these verses in external consciousness, Raghunatha dasa Gosvami
would always be weeping in separation, but when he would become absorbed in his
internal identity as Rati Manjari, he would become overjoyed. A devotee who has greed
and feels this separation will be able to genuinely relish these verses, but those who do
not feel separation cannot realise the deep sentiments within these verses. When we
hear and read these verses, we should identify ourselves as followers of Raghunatha dasa
Gosvami and try to make our hearts one with his. When he would return to his external
senses, he would weep very loudly while lying on his back on the banks of Radha-kunda
and he would cry out “O Srimati Radhike! I am wretched and have no qualification for
Your service! Will that day ever come when You will bestow Your mercy upon me?”

A sadhaka realises that he is not qualified for these higher topics, but if he has greed,
still he cannot stop hearing and reading them. A sadhaka should have great eagerness to
chant harinama, remember Krsna, and perform all devotional activities. In the third
verse of his Upadesamrta, Rupa Gosvami has mentioned the word utsaha—if one does
not have great eagerness to perform vaidhi-bhakti, then what hope is there that he will
be able to follow raganuga-bhakti? Without great eagerness one will not be able to enter
even one inch into raganuga-bhakti. We should have this great eagerness in whatever
limb of bhakti we are engaged in, and where there is this eagerness, there will also be

humility. Rapa Gosvami writes:

pracinanam bhajanamatulam duskaram srnvato me
nairasyena jvalati hrdayam bhakti-lesalasasya
visvadricimaghahara tavakarnya karunyavici-

masabindiksitamidamuphtyantare hanta saityam
Stava-mala, Tribhangipancakam

One may have seen from the grimad-Bhégavatam how Kasyapa Rsi and Aditi per-
formed such severe austerities. For thousands of years while standing on their heads they
did not eat or drink anything, and ultimately they stopped breathing as well. Then
Narayana appeared before them and said, “What do you desire?”

They replied, “We desire a son like You, we desire a son like You, we desire a son like
You.”

Narayana said, “Since there is no one like Me, I Myself will have to become Your son,
and because you have asked three times, for three births I will be Your son.” Therefore
He came as their son in that birth, and then again in their births as Préni and Sutapa
and Vasudeva and Devaki. Devotees like Dhruva Maharaja also performed severe austeri-
ties. Narada performed very severe austerities for seven thousand years, and then

received only a very brief darsana of Narayana. When Narayana vanished, Narada began
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to cry, and then a voice from the sky said, “Because you cannot always see Me with mater-
ial eyes, I have vanished like this. Only after giving up this body and attaining a spiritual
form will you always be able to see Me.” Narada has mentioned that he considered this
the special mercy of Narayana, who wanted to instill some special eagerness within
Narada by vanishing. Without this eagerness, Bhagavan cannot be attained, but this
eagerness brings the qualification to see Bhagavan. The gopis were so eager for Krsna
that when He merely blew a brief vibration on the flute they overcame so many difficul-
ties and met with Him in the night. Those who were not so eager were checked by their
circumstances. Without this eagerness, one cannot perform bhajana, and when this
eagerness reaches its highest limit, one can overcome any obstacle to meet Krsna.

Riapa Gosvami writes that he has heard how the ancient devotees performed such
severe austerities and strict bhajana, but his heart is burning because he feels he does
not have a touch of genuine renunciation or any qualification whatsoever. We are always
sunk in material desires, but still we are hopeful that we will someday enter into
raganuga-bhakti. What to speak of raganuga-bhakti, even those who embody vaidhi-
bhakti exhibited such impressive standards. Prahlada Maharaja’s father tried to kill him
numerous times, but he was never concerned about it. Ripa Gosvami says, “Because 1
have no bhakti, my heart is burning.”

If someone says to him, “Then you should die!” he will reply, “I cannot die.”

“Why?”

“Because I have a little hope.”

“What is that hope?”

Then in this verse he refers to Krsna as the enemy of Aghasura. Brahma prays for
darsana of Krsna’s feet in his meditation, but Aghasura could not be satisfied with that.
After seeing Krsna directly with his eyes, not merely in meditation, he was so eager that
he wanted to swallow Krsna and keep Him in his heart. Knowing this, Krsna entered his
mouth with all the cowherd boys and cows. Generally if a snake or any other animal dies,
there will be an immense odour, but Krsna purified this serpent in such a way that for
one year its corpse emanated a nice fragrance and the cowherd boys enjoyed so many
games by continuously entering inside it and hiding and then coming out again. In its
next birth Aghasura attained salvation, that for which Mayavadi sannyasis perform such
severe austerities. When after performing these austerities for thousands of births all of
their senses become completely inactive, they attain salvation, but Aghasura attained sal-
vation in a single moment. And because he was Pitana’s brother, that was not even sayu-
Jya-mukti, impersonal liberation, but sartipya-mukti, obtaining a form similar to Bha-
gavan’s. Ripa Gosvami says, “If even Aghasura received the mercy of Krsna, and I am
chanting His name and hearing narrations of His pastimes, will Krsna not bestow His
mercy upon me? I have heard that His mercy is like the clouds which shower rain on

everyone indiscriminately, or like the waves of the ocean which come to one who stands

14



near the shore of the ocean. Due to this I have hope that this mercy will someday touch
me, and this hope is keeping me alive.”

In this verse, Rati Manjari is praying for the day when she will be able to decorate Rad-
hika’s hair. Sometimes, when Radhika’s hair becomes dishevelled after She has been
enjoying pastimes with Krsna, She asks Him to decorate it as it was before. Then the
manjaris place before Him golden pots of fragrant oil, anjana, tilaka, and flowers. When
Krsna takes Her hair in His hand, it appears that Her hair is the current of the Yamuna
and His hand is a blue lotus. In his internal svartipa as Rati Manjari, Raghunatha dasa
Gosvami was remembering this pastime, and when the scene disappeared he began to
weep and spoke this verse. Why is he so eager to perform this service? Because he knows
that once Radhika’s hair is nicely decorated, she will go to Nanda-bhavana and Krsna

will be very attracted to Her.
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(5)

sindtira-rekha simante
devi ratna-salakaya
maya ya kalpita kim te

Salakam Sobhayisyati
Sri Vilapa-kusumanjali 25

“O Devi, will I, by drawing a line of red sindiira with a jewelled stick, decorate the part
in Your hair?”

For ladies, this sindira is essential. If they are wearing nice ornaments and fine cloth-
ing but sindira is not there, it is all meaningless because others will consider her to be a
widow or unfortunate because she has no husband.

When in meditation Raghunatha dasa Gosvami is remembering the pastimes of Radha
and Krsna, he feels that They are directly standing before him. Being oblivious to what-
ever may be happening externally, he is overjoyed in divine blissfulness. He feels that he
is serving Srimati Radhika, but when the remembrance dissipates, he feels great separa-
tion and begins weeping bitterly. In his internal vision, he sees that Srimati Radhika has
taken bath and now the manjaris are decorating Her with ornaments and the sixteen
kinds of avarana, such as anjana and tilaka. If all the avarana are there but the orna-
ments are not, still She appears so beautiful. As we told before, while cooking She
removes Her ornaments, Her cadara and Her thin, light white dress. At that time a man-
jari approaches Her with a mirror saying, “Just look and see how beautiful You appear!”

When Rati Manjari spoke this verse, she went deep into remembrance of Radha and
Krsna’s pastimes. This sindtara has friendship with Krsna’s black, curly hair. A sakhi
applied this sindira to the part in Srimati Radhika’s hair and also kajala to Her eyes,
which are very large and restless like those of a deer. Then she gives a mirror to Her,
saying, “Look and see how beautiful You are!” Radhika looks and agrees that She is very
beautiful, but Radhika doesn’t consider that Her beauty is for Her own pleasure. She
thinks, "If Krsna becomes pleased upon seeing this face, then I will also be pleased.”
Otherwise all the decoration is useless. Just then Krsna came, and saw Her braid deco-
rated with exquisite garlands and the deep red sindira in the part of Her hair. At once
He was attracted, and taking Srimati Radhika in His arms, this sindiira mixed in Krsna’s
hair and They both became overjoyed. Witnessing this, the sakhis became delighted,
even more happy than Radha and Krsna Themselves. Because all the kinkaris have the

same marks on them that Radhika Herself does, when Her sindiira becomes mixed in
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Krsna’s hair, they all feel that Krsna has taken their marks of sindiira as well. In this way
they feel that Krsna is meeting with them also, but they don’t desire to meet with him
directly, but to experience everything through Srimati Radhika. The sakhis decorate
Radhika with ornaments and avarana, and Radhika feels that She is so beautiful. But
unlike us when we decorate ourselves, it is not for their own selfishness, but exclusively
to attract and please Krsna. In our present condition we cannot possibly imagine this
stage of purity.

In a mood of great separation, Radhika says, “If I had known of Krsna’s nature, that
externally He appears very beautiful but internally He is so crooked, I would never have
developed so much love for Him. I am revealing the feelings of my inner heart, and I say
that no one should ever desire to love Krsna. They should always keep very far away from
Him, because He is black both externally and internally. He sets traps to catch innocent
victims, and He is so cruel that from the bow of his earrings He shoots the very sharp
arrows of His side-long glances. His flute melody is exceedingly beautiful, and His words
are even more beautiful than that. He possesses some rasa mixed with poison, and when
He administers it to someone, they don’t die but merely become mad and do just as He
instructs them. At first I fell into His trap, but somehow I escaped and since then I have
always tried to never fall into that trap again, but still, time and again I fall into it.”

Krsna sent Uddhava to Vrndavana to deliver a message to a particular gopi saying, “I
am your servant forever, and besides you I know nothing. I will always do as you say, and
I cannot live without you. You are more dear to me than Candravali, Padma, and all
others.” Krsna would speak to the gopis like this when He was residing in Vraja, so when
He went from Mathura to Dvaraka, He could not relinquish this habit. In Dvaraka He
simply did the same things. He vowed three times, “O Satyabhama-devi, You are my
heart and soul. I don’t love Rukmini—I am yours only.” And when He goes to Rukmini,
He says, “I don’t love anyone else—I desire only you.”

Once Narada came to Dvaraka with a parijata flower which he had taken from Indra’s
garden in the heavenly planets. The nature of the parijata flower is that whoever wears it
on her head or anywhere on her body will always be immensely beautiful. They will
never feel any hunger or thirst and always be happy. Narada arrived as Krsna was sitting
surrounded by all His sixteen-thousand queens, and giving the flower to Krsna, he said,
“In my presence, right now, give this flower to the queen who is the dearest to You.”
Knowing that if He did so it would ignite a great quarrel, Krsna could not decide what to
do. As Narada insisted again and again, Krsna thought, “Now I am in serious trouble!”
After deliberating, He gave it to Rukmini because it is a well-known fact that she is the
principal queen. Still all the queens consider that they are the dearest to Krsna, and
especially Satyabhama thinks this way because Krsna was always telling her so. When He
gave it to Rukmini, the faces of all other queens withered in disappointment and Satyab-

hama became extremely angry. She thought, “Krsna has insulted me. He always tells me
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that I am His favourite, but in front of everyone He has insulted me by giving the flower
to Rukmini. If He had kept it in his pocket and not given it to anyone, at least I would
have some consolation.” She wept and with red, furious eyes, she left and locked herself
in her room. Taking off her queen’s dress and ornaments, she lay on the ground taking
long breaths like a female serpent. Rukmini was elated, but all the other queens were
crestfallen. Krsna thought, “Now what should I do?” He went alone to the palace of
Satyabhama where He saw that she was lying down and weeping. Holding her feet, He
said, “In this situation I have cheated only Rukmini, but because you are less intelligent,
you could not understand. I have given My whole heart to you, so why are you weeping
only for that ordinary flower? Do you desire a mere ordinary flower or My heart?” Then
she said angrily, “You cannot even give me a flower, what to speak of Your heart? I don’t
believe You, and I want to go to my father’s home. I will not live here with You any
longer.” Krsna, being such a clever cheater, consoled her by saying, “At this very
moment I will go to heaven and bring an entire tree of those flowers for you!” At once
He beckoned Garuda, and taking Satyabhama in His lap, Krsna went to heaven and
uprooted that parijata tree. As he was leaving, Indra and all the demigods told Krsna
that He was forbidden to take it. A big fight ensued but Krsna defeated Indra and took
the tree back to the palace of Satyabhama. Then He said, “Satyabhama, we should
inform Rukmini and all other queens that from today this tree will be planted in your
garden, and that they are all invited to come here and see it.” And upon hearing this, all
the queens came to see it. But if Satyabhama had been in Rukmini’s place, she would
not have accepted that invitation and she would not have come to the function. But
Rukmini was so magnanimous and tolerant that she came.

Srimati Radhika says, “At first I innocently fell into Krsna’s trap, but I escaped and
decided to never go again, but I was cheated and again drawn into it. Really there is no
trap, but the nature of Krsna's love is such that day and night, always, everywhere, My
very soul is weeping to meet with Him. Why? Because when Krsna meets with Me and
touches Me, I forget who I am, what I am, where I am, and what He does with me, I
don’t know. He touches His mouth to My mouth, His breast to My breasts, He holds His
eyes close to My eyes, and He desires to enter inside My very heart. He also desires to
tear open His own heart and keep Me inside, feeling that ‘I have lost Srimati Radhika.’
Even in meeting, when all of His limbs are touching the corresponding parts of My
body, He thinks that ‘I do not have Srimati Radhika.’ Krsna thinks that if I were a neck-
lace, He would carry me around his neck and at his chest. If I was candana, He would
smear me on his whole body. He thinks, ‘Where should I keep Srimati Radhika? She is
My life and soul and My greatest treasure. If anyone sees this treasure, they will desire to
possess it, so I should hide it inside My heart.” He loves Me so much that He makes betel
and places it in My mouth. He decorates My braid, decorates My eyes with kajala, dresses

Me and gives Me ornaments. He makes a ghee lamp and weeping, offers it to Me, desir-
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ing to always see My face. He holds My head in His lap, and tries to write His name on
Me very artistically.”

In this verse, Rati Manjari is praying to apply red sindiira with a golden stick to the part
in Srimati Radhika’s hair, because she knows that upon seeing it Krsna will become very
greedy to have this red come in His black hair. Rati Manjari is praying, “When will I see
all these things?”
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(6)

krsna-vaktrambujocchistam
prasadam param adarat
dattam dhanisthaya devi

kim anesyami te ‘gratah
Sri Vilapa-kusumaiijali 48

“Hey Devi! Will I place before You the prasada remnants from the lotus mouth of Sri
Krsna respectfully brought by Dhanisthar”

Srimati Radhika does not take any foodstuffs besides Krsna’s remnants. In the previous
verse, Rati Manjari said that Radhika will send her to YaSoda with varieties of sweetmeats.
After Rati Manjari offers pranama to Mother YaSoda, YaSoda will take Rati Manjari in her
arms, bless her, and ask after the welfare of her darling daughter Radhika. Yasoda will
give these sweets to Dhanistha who will give them to Krsna. At the time of taking prasada
at Nanda-bhavana, the cowherd boys such as Sridama and all of Nanda Baba's brothers
such as Upananda are present there. Krsna sits at Nanda Baba’s right, and Baladeva sits
at his left. Sometimes Nanda places food in Krsna’s mouth, and sometimes in the mouth
of Baladeva. Madhumangala is also there and by assuming various comical postures,
makes everyone laugh. If YaSoda gives some sweets to Krsna, Madhumangala says, “O
Mother! Krsna has an upset stomach—He cannot digest that! Therefore give it to me
instead.” Everyone enjoys the feast, and sometimes Upananda and the other brothers of
Nanda Baba also place food in the mouths of Krsna and Baladeva. When everyone rises
to wash their hands, Krsna secretly places some of His remnants in the hands of
Dhanistha. Knowing that Srimati Radhika’s sakhis will not take anything unless Krsna’s
remnants are given to them, Mother YaSoda also sometimes gives some of Krsna’s rem-
nants to Dhanistha. When Krsna gives them to Dhanistha, He says, “This preparation was
not nice—give it to Radhika and tell Her that She does not know how to prepare deli-
cious food.” In reality that preparation is immensely delicious, but He wants to give it to
Radhika.

In this verse Rati Manjari prays, “After Dhanistha has given these remnants to me, will I
bring them to You?” When Rati Manjari returns to Yavata, Srimati Radhika asks her,
“Were you present as Krsna was taking His meal?”

Rati Manjari replies, “I was there, but at a distance because Krsna’s elders were there.”

“Did Krsna enjoy it?”

“He liked it very much.”
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“But how did you know that He liked it?”

“Krsna glanced towards me, and with His eyes He told me how delicious it was.”

“Did you receive an opportunity to render any service to Krsna? And was His stomach
filled?”

“Yes, he was fully satisfied.”

“How do you know?”

“I just know.” Then Srimati Radhika looked into the eyes of Rati Manjari and searched
for Krsna there. She saw that Krsna was there—how? Because Rati Manjari was so cheer-
ful, and feeling Krsna’s presence, Radhika began weeping, Her hair stood on end, and
Her voice became choked up. Then Rati Manjari gave Her the remnants, saying, “Krsna
Himself secretly gave these to Dhanistha for You.” Then Lalita, Visakha, and all the
sakhis sat down, and Srimati Radhika gave them back to Rati Manjari and said, “Divide
these amongst everyone.” Therefore, in the next verse Rati Manjari is praying, “Will I dis-
tribute Krsna’s remnants to You and Your sakhis? You have not taken anything yet

because You were waiting for His remnants.”

nana-vidhair amrta-sara-rasayanais taih
krsna-prasada-militair iha bhojya-peyaih
ha kunkumangi lalitadi-sakhi-vrta tvam

yatnan maya kim u taram upabhojaniya
Sri Vilapa-kusumanjali 49

“O Kunkumangi (She whose limbs are anointed with kurnikuma)! When will I very lov-
ingly feed You, Lalita and Your other sakhis nectar drinks and varieties of ambrosial
foodstuffs along with the remnants which have been mixed with the nectar of Krsna’s
lips?”

Once, when Sri Caitanya Mahaprabhu went to receive darsana of Jagannatha, He saw
how Jagannatha was directly Gopinatha Himself. At once the pujari sent Mahaprabhu a
large plate of maha-prasada, and upon seeing how beautiful and fragrant it was,
Mahaprabhu began to weep, thinking, “Jagannatha is so kind that He has sent this for
Me.” Only those who are greatly fortunate can taste Jagannatha’s prasada. If one does

not have sufficient sukrti (devotional merit), he will not be able to taste it.

maha-prasade govinde
nama-brahmani vaisnave
svalpa-punyavatam rajan

viS§vaso naiva jayate
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“Those who do not possess sufficient pious credit will not have faith in Bhagavan’s
name, His maha-prasada, brahmanas and Vaisnavas.”

Because maha-prasada is cinmaya (transcendental), they will not be able to taste it. If
they possess abundant sukrti, they will be able to taste it and directly experience that it is
maha-prasada. Mahaprabhu says, “If someone tastes maha-prasada, then I think that they
must have received the full mercy of Krsna.” This previous merit is Krsna’s mercy, and

without it one will be unable to realise that it is directly maha-prasada.

koti-amrta-svada pana prabhura camatkara

sarvange pulaka, netre vahe asru-dhara
Cait.-carit. Antya-lila 16.93

“To Sri Caitanya Mahaprabhu the prasada tasted millions of times better than nectar,
and thus He was fully satisfied. His bodily hairs stood erect and tears flowed incessantly
from His eyes.”

He continued to praise that prasada for the entire day, remembering how Krsna and
the cowherd boys would take prasada together. Once, when Srimati Radhika was in the
kitchen at Nanda-bhavana cooking, Mother Yasoda found that there was not enough
puris to distribute. Then she called Srimati Radhika, “My dear daughter, bring more
puris.” Emerging from the kitchen with a golden pot of puris, YaSoda asked Her to give
some to Krsna. But instead, after bringing the pot, Radhika ran away and began to trem-
ble. Having taken the bhava of Srimati Radhika, Mahaprabhu could feel how She felt as

Krsna was taking prasada, and He was remembering all of these pastimes.

‘el dravye eta svada kahan haite aila?

krsnera adharamrta ithe sancarila’
Cait.-carit. Antya-lila 16.94

Mahaprabhu considered, “Where has such a taste in this prasada come from? Certainly
it is due to having been touched by the nectar of Krsna’s lips.”

Weeping, Mahaprabhu said, “Mere rice, dahl, kacoris, and sweets of this world could
not possibly be this tasteful—take some and see for yourselves” and then He distributed
it amongst His associates. Upon taking it, they all became as blissful as Mahaprabhu was.
In the same way, Srimati Radhika took the remnants which were sent through
Dhanistha, tasted some, and then divided it amongst Her sakhis. Tasting these senti-

ments, Mahaprabhu said:
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tanu-mana karaya ksobha, badaya surata-lobha,
harsa-sokadi-bhara vinasaya
pasaraya anya rasa, jagat kare atma-vasa,

lajja, dharma, dhairya kare ksaya

nagara, suna tomara adhara-carita
mataya narira mana, jihva kare akarsana,

vicarite saba viparita
Cait.-carit. Antya-lila 16.121-122

“The effect of taking that prasada was that My desire to meet with and love Krsna has
increased unlimitedly and I have become as if mad. These remnants have made Me feel
that I am directly seeing Krsna, tasting Him, speaking with Him, and touching Him.
Taking these remnants vanquishes all of one’s shame, religiosity, patience, and mun-
dane happiness and distress.”

Dhairya, patience, and Iajja, shame, are what obstructs a gopi from meeting Krsna.
Being afraid of what others will say if she goes to Him, or desiring to go to Him in such a
way that no one will know of it—both of these are vanquished when one takes His rem-
nants. Taking His prasada clears the way and then one will not care for anything,
whether it is day or night or anything. These remnants have so much potency.

While Srimati Radhika is taking this prasada and also distributing it to Her sakhis, She
says, “Although the flute is male, he desires to drink the nectar of Krsna’s lips, and
drinking more and more, he has left nothing there for us. The nectar of Krsna’s lips is
really meant for us because we are of the same class whereas this bamboo flute is only
dull matter. He consumes this nectar directly in front of us, and we are helpless to do
anything about it. He is very courageous, but really he is a hooligan. He is looting our
own property in front of us!”

Bilvamangala wrote that Krsna’s remnants are similar to Himself:
premadam ca me kamadam ca me
vedanam ca me vaibhavam ca me
jivanam ce me jivitam ca me

daivatam ca me deva naparam

Krsna-karnamrta 17
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“Hey Krsna! You alone are the bestower of prema to me, the fulfiller of my internal
desires, the giver of knowledge, and my only wealth. You are my life, the giver of my life,
and my worshipable Deity; besides You there is nothing for me.”

In the form of Caitanya Mahaprabhu, Krsna was so eager to give prema, meaning gopi-
prema, to all jivas that He went from door to door, all over India, giving it in the form of
krsna-nama with no consideration of who was qualified and who wasn’t. Therefore He is
premadam, and His maha-prasada remnants also bestow krsna-prema. “Kamadam ca
me”—His maha-prasada also gives kama. There are two types of madhurya-rasa:
sambandhatmika and kamatmika. Only the vraja-gopis are kamatmika, and Ya$oda,
Nanda, Upananda, éridémé, Rukmini, Arjuna, and all others are sambandhatmika.
Kamatmika is of two types: direct and tat-tad-bhava-iccha-mayi, which is manjari-bhava,
the sentiments of the nitya-sakhis and the prana-sakhis. Caitanya Mahaprabhu came to
taste kamanuga sakhi-bhava and to give tat-tad-bhava-iccha-mayi, which inspires one to
become a palyadasi of the gopis. In the Caitanya-caritamrta, it is written that He also
tasted palyadasi-bhava, because if He had not tasted it, then how could he give it? There-
fore He has tasted Krsna in dasya, sakhya, vatsalya, madhurya and the many varieties of
madhurya. Because there are three-hundred and sixty-four types of gopis, He tasted
madhurya in three-hundred and sixty-four ways. The aggregate of all these is Srimati
Radhika, and no other gopi can always give Krsna whatever He desires. Because Maha-
prabhu assumed the bhava of Radhika, He tasted it in every way—kamatmika, samband-
hatmika, and whatever any sadhaka or perfected devotee could ever taste. Previously all
bhavas up to vatsalya had been given, but not madhurya, and especially this manjari-
bhava. Caitanya Mahaprabhu distributed this, and for ordinary people He gave Hari-
nama and the knowledge that they are eternal servants of Krsna. Therefore, in this verse
“kamadam ca me” means kamanuga, and within kamanuga, bhava-iccha-mayi. He gave it
by transmitting His mercy into someone’s heart, as in the case of Rupa Gosvami, and He
prayed to His associates that they also would transmit their mercy into Rapa Gosvami’s
heart.

“Vedanam ca me”—this means He who gives knowledge. By acting as both a siksa-guru
and the caitya-guru also, Mahaprabhu inspires sambandha-jnana, abhidheya-jnana, and
prayojana-jnana within the heart of a jiva. As Bilvamangala says in this verse, Krsna is our
wealth, our very lives, the giver of our lives, our ista-deva (worshipable Deity) and besides
Him we know nothing else. All of this can also be said for His maha-prasada which is
non-different from Him in all respects, and therefore Radhika takes nothing besides His
maha-prasada. If anyone offers Her any foodstuff, She will first offer it to Krsna, and only

if He takes some of it will She then take the remnants.
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(7)

tvad-alokana-kalahi-
damsair eva mrtam janam
tvat-padabja-milal-laksa-

bhesajair devi jivaya
Sri Vilapa-kusumaiijali 9

“Hey Devi! With the medicine of the red lac from Your lotus feet, please bring back to
life this person who is now dead from the bites of the black snake of not seeing You.”

Internally Raghunatha dasa Gosvami is serving Radhika and Krsna, and externally,
while remembering and weeping, he is offering puspanjali to the lotus feet of Srimati
Radhika in the form of this Vilapa-kusumanjali. He is praying to Her for the opportunity
to serve Her in the way in which he is seeing with his inner vision, and he is feeling sepa-
ration in a similar way as Radhika feels separation from Krsna. Even when Radhika has
just returned from Krsna, still She thinks “I have not seen Krsna for such a long time!”
and feels great separation. We cannot even imagine this stage—only those who are per-
petually serving Her can possibly imagine something of it. We may possess some eager-
ness to see Krsna, but we have no mahabhava. What to speak of mahabhava, we don’t
have any suddha-sattva bhava or even any asakti (deep spiritual attachment). One can
only taste separation as Srimati Radhika does in the elevated stage of madana—even
Lalita and Visakha do not possess this. By serving Her, the manjaris can realise some-
thing of it. Feeling intense separation from Srimati Radhika, Raghunatha dasa Gosvami
in this verse describes that separation as ‘kalahi,” a black snake. This word is used for the
black snake Krsna because sometimes Krsna steals Her away to enjoy Her in a solitary
place, causing the manjaris to feel great separation.

He uses the word ‘mrtam’ meaning he is about to die. He is praying not only for the
medicine of Radhika’s darsana, but the opportunity to serve Her. In his meditational
trance, a vision came and he saw that while in nisanta-lila, Srimati Radhika is saying to
Krsna, “You have not decorated Me correctly. My garlands have broken, and My bindi
has washed away.” In performing pija, a devotee will always pray that his ista-deva will
come by saying, “Svagatam, svagatam”, “klim krsnaya namah”, "idam acamaniyam”,
“idam snaniyam”, “idam naivedyam”, and “idam puspanjali’. Then while touching the
Deity’s feet, one should pray, “The worship is now completed, please return to Your
simhasana.” Then all the articles and the area where the arcana was performed should

be very carefully cleaned. If after completing the pija, one does not request the Deity to
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return to His simhasana, clean the paraphernalia and return it to its proper position, it
will be aparadha. A priest should always be mindful to do all of these things. Radhika is
saying to Krsna, “You are a priest, and having called Your ista-deva, She came and You
worshipped Her. Now You should request Her to go away because the worship is fin-
ished, and then clean all the paraphernalia and replace it in its proper location. If You
don’t do this, it will be aparadha, so do it at once.” Hearing this, Krsna became so pleas-
ed. There are so many hidden points included within this dialogue, but they cannot be
spoken of openly. They are very, very sacred things. After He decorated Her hair with
garlands and arranged Her dress as it was before, Srimati Radhika told Him, “The red
lac on My feet has been washed away—You should replace it.” Then a sakhi brought
some of this lac, but when Krsna took Radhika’s lotus feet in His lap, He began trem-
bling—His hands were trembling, His mind was trembling, His heart was trembling, and
He could not do it. Then Srimati Radhika called out, "O Rati Manjari, come here! See
how He is trembling? He is not trained for this service and is unable to do it. Show Him
how it is done.” But it is not Krsna’s nature to leave such a nectarean service, even
though He was trembling. Seeing that He had made some mistakes here and there, Rad-
hika softly kicked His forehead, leaving a stamp there. In this way Krsna became a certi-
fied servant of Srimati Radhika. When She ordered Rati Manjari to take the brush from
Krsna and apply the lac herself, Raghunatha dasa Gosvami’s trance broke and he saw
that there was no brush, no Radhika, no Krsna, nothing. He began to weep bitterly,
crying out, “Where has this vision goner” At that time He wrote this verse, saying, “A
black snake has bitten me. I wanted to serve those lotus feet which Krsna was serving,
and I was about to do it, but at once it vanished. What should I do?” Wailing, he began
to roll on the bank of Radha-kunda.

In this verse Raghunatha dasa Gosvami prays to his ista-deva Srimati Radhika, “When
will the day come when after having decorated Your feet with red lac, Krsna will become
Your certified servant upon receiving Your footprint on His forehead, and You will order
me to take over the service from that untrained newcomer? This is the only medicine
which can save me, and without it I will certainly die. Please let this vision come again,
where I will be engaged in that service and my life will thereby be saved.”

This is a brief explanation of this verse, and anyone who has developed a little greed
for raganuga-bhakti will weep while praying to their gurudeva, to the manjaris such as
Ripa Manjari and Rati Manjari, and to Srimati Radhika, “When will such a vision come

in my heart, and when will I receive the opportunity to serve like this?”
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(8)

By instructing you to meditate on serving Srimati Radharani as Raghunatha dasa
Gosvami is describing in these verses, I want you to develop some samskara (qualifica-
tion). Our gurudeva, Sri Srimad Bhakti Prajnana KeSava Gosvami Maharaja, used to tell
us to never sing any songs other than those composed by Bhaktivinoda Thakura, Narot-
tama Thakura, and other such perfected, great personalities in our parampara. Because
such devotees are empowered and very elevated in bhakti, if we sing their kirtanas some-
thing of their bhava will certainly enter our hearts.

Our gurudeva also told a story once about Narahari Prabhu who was a disciple of Srila
Bhaktisiddhanta Sarasvati Gosvami. Narahari Prabhu was not very learned, but he was a
very sincere devotee and such an excellent guru-sevaka that all the sannyasis and more
learned devotees would bow down at his feet. I met him and saw for myself how he was
always chanting, never sleeping, and always doing any type of service at any time. He was
the mother of the Gaudiya Matha—he would even take the young boys on his lap, feed
them, give them medicine, put them to sleep, and do everything to look after them. In
the night he would take a lamp to attend the younger boys, and if one of them had
passed urine, no harm, he would clean it up. Everyone knew him as “Florence Nightin-
gale.” Once he was unable to digest anything and became so ill that he was on the verge
of death. Our guruji, who was Vinoda Brahmacari at that time, took Narahari Prabhu
with him to Gurudeva's ancestral home in East Bengal to meet a very famous ayurvedic
doctor. After examining him, the doctor said, “This man would have died within two or
three days. Anyhow Bhagavan has sent you to me, so first I want to give him one spoon-
ful of ghee.”

Our Guru Maharaja said, “He cannot digest even water, what to speak of other things?
He will die at once if he takes ghee.”

Then the doctor explained his theory: “I will give him ghee knowing that it will pass
through him, but some coating will remain in his stomach. I will give him one spoonful
twice a day for seven days—this will be his treatment.” After fifteen days they had
obtained a good result, and in one month he was totally cured.

The reason that I am giving this example is that in our present condition we have no
realisation of these higher services to Srimati Radhika which Raghunatha dasa Gosvami
is describing here, but by reading it some ‘coating’, some samskara, will be established
inside us. Then in the future when we develop greed for these services we will be able to
genuinely enter into them. So we should read these books and sing these songs, but with
immense sraddha and great care. I know that I am not qualified to read these things, yet

I cannot stop reading them. Without reading these topics about Krsna and the gopis 1
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cannot live, so therefore I read them. So if you read these books and sing these songs, it
will create sSraddha and samskara in your hearts, certainly.

We should know that there are two types of bhajana: the first is reading, chanting, and
remembering vipralambha-lila (pastimes in separation), and the second is reading,
chanting, and remembering sambhoga-lila (pastimes in meeting). A sadhaka should feel
vipralambha-bhava, thinking, “I’'m not seeing Krsna, I'm not seeing Srimati Radhika, I'm
not seeing Vraja, I'm not seeing anything.” In the bhava of his internal svartipa as a man-
jari, Raghunatha dasa Gosvami has expressed his feelings of separation here by the
words “Ha Svamini! ” The gopis and other vraja-vasis like to meet Krsna, but Krsna plays
in such a manner that they may enjoy vipralambha-rasa. A sadhaka should always feel
separation like Raghunatha dasa Gosvami is showing here—separation from Krsna, and
especially from Srimati Radhika. He also felt separation from Rapa Gosvami, and when
Ripa Gosvami entered into the aprakata-lila (eternal, unmanifest pastimes), Raghu-

natha dasa Gosvami composed this sloka (Stavavali, Sri Prarthanasraya-caturdasaka 11):

sunyayate maha-gostham
girindro ’jagarayate
vyaghra-tundayate kundam

Jivatu-rahitasya me

“Now that I no longer have the sustainer of my life, the land of Vraja has become
empty and desolate. Govardhana Hill has become like a great python and Radha-kunda
has become like the gaping mouth of a ferocious tigress.”

Raghunatha dasa Gosvami felt that he was so unfortunate because Sri Caitanya
Mahaprabhu departed this world and left him behind. After that he always resided with
Svariipa Damodara, but soon afterwards he also departed. Next he took shelter of
Gadadhara Pandita, but soon he also left the world. Then he had to flee away to Vrnda-
vana because every place, every particle of dust in Puri, reminded him of them.

Although our gurudeva has entered aprakata-lila, we are not feeling intense separation
from him. We have special opportunities like his appearance and disappearance days to
remember him, but on those days we are so busy arranging elaborate festivals that we
don’t always have the opportunity to realise such separation from him. Perhaps some-
times while we are speaking a tear may come to our eye, and if the festival is too elabo-
rate then that also may not even happen. Arranging the festivals is really for those gen-
eral devotees who come from outside the matha, but we should do something by which
we feel that separation, and that is called ‘bhajana’. Those who feel immensely obliged
to him, who did a great deal of service for him, and who feel indebted to him for all that
they received from him will feel this separation. If we genuinely feel this way, we may

weep, but not everyone will weep. Only those who served gurudeva with visrambha-bhava
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(intimacy) will weep. It says in the sastra, “Visrambhena guror seva™—we should perform
intimate service to the guru, so much so that the guru will not even consider that the ser-
vant is actually his disciple, but simply that the servant is so dear that he is like his very
heart. One example of this is I§vara Puripada and the immaculate service he rendered to
Madhavendra Puri.

This mood is absolutely necessary for the cultivation of raganuga-bhakti. When we see
that gurudeva is very merciful and so much greater than us, then we will feel one kind of
sentiment. But when we think upon how he was very near and dear to us and how he
loved us so much, then we can weep profusely for him. Nanda Baba cries for Krsna, but
Yasoda weeps more than him, and the gopis weep more than her because their relation-
ship with Him is so much more intense. If we don’t have such a relationship with our
own gurudeva, we cannot imagine having a relationship with Ripa Manjari or Radhika
and Krsna. Everything depends on how intensely we serve our gurudeva; all other rela-
tionships and experiences will develop in relation to our service to our gurudeva. If we
can weep for gurudeva, then only can we weep for Srimati Radhika. Whatever we have
known has come exclusively from gurudeva, so we should weep for our own gurudeva
with our heart.

In the first sloka of Vilapa-kusumanjali, Raghunatha dasa Gosvami has wept for Rapa
Manjari. It may seem that this verse was written in a joyful mood, but in actuality he was
remembering a pastime that took place before and is weeping at the feet of Ripa
Gosvamli, saying, “You have been so merciful to me, and I remember seeing you (in your
form as Riapa Manjari) after Krsna kissed you and made some mark on your lip.” And in
the second verse Raghunatha dasa Gosvami is offering pranama and weeping, saying,
“When will I see you in that condition again?”; these two verses are very important. Now
in the seventh verse he says “ha svamini ksanam iha pranayena gadam ™—*“Can I weep for
a moment? Not constantly, but just for one moment? Is it possible? And if my realisa-
tions were full, I would weep constantly.”

How should we weep? Mahaprabhu has given that in the sixth verse of the Sikszis;akam:

nayanam galad-asru-dharaya
vadanam gadgada-ruddhaya gira
pulakair nicitam vapuh kada

tava nama-grahane kim bhavisyati

“Hey Prabhu! When, while chanting Your name, will tears flow from my eyes like
waves? When will my voice tremble in ecstasy and the hairs of my body stand erect?”

We should pray, “When will I weep while taking the names Hare Krsna, Radha-
govinda, or Vrndavanesvari?” So weeping is our dharma. In verse seven Raghunatha dasa

Gosvami says, “aty-utkatenanitaram virahanalena™—my heart is burning in the great fire
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of separation,” so he is feeling this sentiment. I hope that by the grace of Raghunatha
dasa Gosvami, our gurudeva, and our guru-parampara we will also realise something of
this sentiment one day—this is our prayer. When we read and sing this sloka, this should
be our mood. Raghunatha dasa Gosvami is praying to Srimati Radhiki, “Now I want to
offer some flowers to Your lotus feet, and those flowers are songs about the pastimes
which I have either realised or heard about from Ripa Gosvami and others.” In writing
like this, Raghunatha dasa Gosvami is in the mood of a sadhaka and he has composed
this Vilapa-kusumanjali for the benefit of sadhakas. We find that Narottama Thakura

prayed in a similar way (Prarthana 32):

hari hari ara ki emana dasa haba
chadiya purusa-deha kabe ba prakrti haba

dunhu ange candana paraba

“When, upon relinquishing this material male body and obtaining the spiritual body of
a gopi, will I anoint the limbs of the Divine Couple with sandalwood paste? O Lord Hari,
Lord Hari, when will this day be mine?”

He is praying, “Lalita will give an order, and Visakha will pass some words to Rapa
Manjari: ‘Krsna always likes to see new sakhis and you have collected some, so send one
to Radhika and Krsna to bring them some candana, kunkuma, and aguru.” Radha and
Krsna like these very much because they are so fragrant, beautiful, smooth, and cooling.
Then I will take them and anoint the limbs of Sri Ridha and Krsna, always looking
towards my guru-sakhi (gurudeva) and Rapa Manjari to see whether I am doing it cor-
rectly or not. Srimati Radhika and Krsna desire this service, but because I am a new

sakhi, if I do anything wrong, They will laugh and become very much pleased.”

taniya bandhiba ctiida naba gunja-hare beda

nana phule ganthi diba hara

In the bhava of a gopi, Narottama Thakura is remembering and he sees that Radhika's
hair is untied and scattered hither and thither. He says, “Then, from the corner of her
eyes Ripa Manjari will indicate to me that I should fix Radhika’s hair, so I will comb Her
hair as well as Krsna’s. Radhika will sit in such a way as to indicate that my combing is
causing Her some pain and Her mouth will be slightly curved. Then Rapa Manjari will
say, ‘What are you doing? You should do everything gently.” Then Ripa Manjari will take
the comb from my hand and teach me how to do it. Afterwards I will ask her, ‘Can I do it
now?’ and she will reply that I can. After combing and braiding Radhika’s hair, Srimati
will be decorated with fragrant flowers like beli, cameli, jui and gunja. Then by gather-

ing seven or eight different colours of flowers I will make the garland known as vai-
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Jjayanti-mala or vana-mala. Some flowers will also be placed in Her hair—this is a very
fine art.”

When Krsna is given a garland, especially if it is made by Srimati Radhika, He always
knows who has made it. Likewise, if Krsna makes a garland and someone gives it to Rad-

hika, She will immediately be able to discern that Krsna made it.

pita-basana ange paraiba sakhi-sange

badane tambiuila diba ara

Sakhi-sannge means that Narottama dasa is taking the help of his sakhi-guru and Riapa
Manjari because he is a novice. He says, “After giving Radhika garlands and clothes, I will

decorate Her ears, braid, and forehead with varieties of flower ornaments.”

dunhu ripa manohari heriba nayana bhari
nilambare rai sajaiya
naba-ratna-jari ani bandhiba bicitra beni

tahe phula malati ganthiya

“Then I will decorate Her chin with a musk dot and draw fish on Her cheeks. When it
is all completed, I will hand Them a mirror and from the side I will watch, thinking,
‘How beautiful They are!” I will give blue cloth, like the colour of Krsna, to Radhika. She
will wear a red skirt and Her very fine upper cloth will be blue. I will place many beauti-

ful jewels in Her hair while decorating Her braid with garlands of malati flowers.”

sei riipa-madhuri dekhiba nayana bhari
ei mane kari abhilasa
Jjaya rapa sanatana deha more ei dhana

nibedaye narottama dasa

“My desire is that someday I will be able to directly see the sweet beauty of the tran-
scendental forms of the Divine Couple. O Srila Riapa Gosvami and Srila Sanatana Gos-
vamli, all glories to you both. Please grant my desire—Narottama dasa appeals to you in
this way.”

In our present condition we can read these prayers, and certainly some samskara will
enter our hearts.

In the Krsna-karnamrta, similar desires have been expressed by Bilvamangala Théakura,
who was a rasika bhava-bhakta but not a siddha-bhakta. Because he was more in Krsna’s
camp, he expressed feelings of separation for Krsna though he had some taste for serv-

ing Radhika also. Krsna does not like or listen to prayers which are devoid of a connec-
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tion with Radhika. Bilvamangala has written all the slokas in this book in connection
with Srimati Radhika. In the first verse he wrote “jaya sri”: Krsna is so beautiful—His
mouth, His eyes, His nose, His hands, everything. Though Krsna’s feet are not as beauti-
ful as His face, Bilvamangala only described His feet. He compared Krsna’s feet to
lotuses and His toes to petals. He wrote that rays are emanating from the end of those
petals, meaning the nails of His toes, and Radhika is offering arati to those rays. But we
don’t like to hear these things. Within his own mood he has written something very
beautiful, but it is only for those of his mood. We would become pleased if Bilvamangala
had written about Krsna offering arati to Srimati Radhika’s lotus feet. Although Caitanya
Mahaprabhu, being in the mood of Srimati Radhika, certainly relished Krsna-karnamrta,
we are more interested in aspiring for the service of the sakhis and manjaris.
Raghunatha dasa Gosvami has written Vilapa-kusumanjali for Radhika, and in his

Sankalpa-kalpa-druma (1), Visvanatha Cakravarti Thakura prays to Radhika:

vrndavanesvari vayo-rupa-lila
saubhagya-keli-karuna-jaladhe ‘radhehi
dasi-bhavani sukhayani sada sa-kantam

tvam alibhih parivrtam idam eva yace

“O queen of Vrndavana, O great ocean of mercy, playfulness, good-fortune, transcen-
dental pastimes, beauty, virtue, and youthfulness, please hear my prayer. Let me be Your
maidservant. I will always please You, who stay with Your lover and Your friends. I beg
this of You.”

Jiva Gosvami and all of our acaryas have also prayed like this. This is the speciality of
our sampradaya and we should also pray this way. And when we pray to Srimati Radhika,
Krsna will also come and secretly try to hear.

When a sakhi desires to render service in the correct manner, it is called svabhaviki-
sthiti, one’s natural position. But when one loses one’s perspective due to ecstasy and
does things which should not be done, it is called unmada, becoming maddened or
intoxicated. When Krsna left the gopis during the rasa-lila, they thought about Him
more and more until they became mad and began imitating Him. Each and every gopi
thought, “I am Krsna and all of you are my beloveds.” In the Ananda—vrndévana—campa,
Kavi Karnapira explains how this happened. Each gopi was thinking herself to be Krsna
and saw some of the others as Putana, Bakasura, or Aghasura. How was this happening?
One’s asakti or attachment is never directed to where there is no taste. If something
tastes sweet, we can become attached to it and only then can we have tadatmya-bhava
(feelings of unity or oneness). We will not become attached to something which is
pratikiila or unfavourable, nor will we become absorbed in remembering it. Patana is

pratikiila, so the gopis will not become unmada and feel oneness with her. In re-enact-
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ing putana-lila, one gopi forced another gopi to the ground, climbed on top of her, and
took her breast in her mouth. Here Kavi Karnapura reveals that those ladies who were
lying down as Putana were not actually gopis, but rather manifestations created by the
potency of Yogamaya because gopis will not take on piitana-bhava—this is a very impor-
tant point and it is difficult to understand this from reading the description of this pas-
time in the Sh'mad—Bhégavatam. The gopis were all thinking “I am Krsna,” and Kavi
Karnapiura reveals something else here: Krsna, Himself acting in tadatmya-bhava, has
entered the gopis’ hearts and is the actual cause of their identifying with Him. But
where there is pratikiila-bhava such as when they were imitating Patana, everything is
arranged by Yogamaya. Another example of this is when the gopis heard Krsna’s flute-
melody and left their husbands in the dead of night, Yogamaya expanded duplicate
gopis to take their places.

Visvanatha Cakravarti Thakura makes a point in this connection. At that time, because
Krsna had entered the gopis, all of His six opulences fully manifested in them. Although
they were only imitating Krsna's pastimes, they became capable of lifting Govardhana
Hill or subduing Kaliya.

Returning to our original point, when praying we should feel some vipralambha-bhava.
If we have no mood of separation, then we will have to gradually develop this bhava
through the execution of sadhana. By reading about these pastimes, something will
enter our hearts and someday we will fully experience all these things. In raganuga-
bhakti, our sadhana-bhajana should be performed with lobha (greed) for raga-bhakti.
Riipa Gosvami and Raghunatha dasa Gosvami are weeping and weeping, but we are not
shedding even one teardrop—we are quite dry. Raghunatha dasa Gosvami prays, “O Sri-
mati Radhika, you are my supreme aradhyadeva (worshipable Deity). If anyone asks me
who Krsna is, I will tell them that Krsna is the prananatha of my isvari, Srimati Radhika.”
So our relationship with Krsna is through Srimati Radhika. We know that He is Srimati
Radhika’s prananatha, and He is also worshipable to us, but our main worshipable Deity
is Radhika. Then, because she is so close to Srimati Radhika, Lalita-devi is also wor-
shipable. Visakha-devi was born on the same day as Srimati Radhika and is no less quali-
fied than Radhika. Both Lalita and Visakha always desire everything to be in relation to
Srimati Radhika and then only will they have any appreciation for it. This is their mood
perpetually, and we should also be like this and see everything in relation to Radhika.
Suppose one girl is coming from Nandagrama and another is coming from either Yavata
or Varsana—which will we prefer? The one from Yavata because she is coming from Sri-
mati Radhika. A rapanuga-bhakta will always give preference to Srimati Radhika.

Weeping and weeping, Raghunatha dasa Gosvami is lying on the bank of Radha-
kunda, taking nothing to eat or drink and always chanting “Radhe! Radhe!” He prays, “I
think that someday or another You will have to give me Your mercy, and if You don’t, I

have no need for Krsna’s mercy or Radha-kunda’s mercy or any mercy.” In his commen-
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tary on Vilapa-kusumanjali, Srila Bhaktisiddhanta Sarasvati Prabhupada is saying that
sambhoga and vipralambha are standing side by side forever. Someone who has some
realisation of vipralambha can taste sambhoga-lila for all time, but those who have no
experience of vipralambha cannot. Vipralambha is the ultimate goal of our sadhana-bha-
Jjana, and because all of the prayers in Vilapa-kusumanjali are of vipralambha-rasa, Srila

Bhaktisiddhanta Prabhupada has mentioned this here in his commentary.
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(9)

If someone has sraddha but not rati, and he endeavours for rasa whilst having unripe
sraddha, he is a sahajiyd. He wants to create rasa by vibhava, anubhava, sattvika, vyab-
hicari and all these things, but due to not having sthayi-bhava (permanent sentiment) he
cannot attain them. Someone who is at the stage of sraddha should not imagine “I am a
gopi™—it has been prohibited by our acaryas. Our sraddha should transform into nistha,
our nistha into ruci, our ruci into asakti, asakti into bhava and ultimately rati, and then
we can directly follow the instructions in books like the Vilapa-kusumanjali. In our pre-
sent condition we should only pray that we desire these higher services and not try to
immediately immerse ourselves in them.

We have discussed how without vipralambha we cannot enter into raganuga-bhakti. In
raganuga-bhakti, and especially in ragatmika (the devotion of the eternally liberated
souls), there are two kinds: sadhakocitta-bhava and siddhocitta-bhava. Raghunatha dasa
Gosvami and the other Gosvamis are in both of these. In sadhaka-bhava Raghunatha
dasa Gosvami is himself, and in siddha-bhava he is Tulasi or Rati Manjari. When he is
offering prayers to Srimati Radhika, we can assume he is in siddha-bhava, but when a

sadhaka possesses sufficient greed, he can also pray like this.

devi duhkha-kula-sagarodare
diyamanam ati-durgatam janam
tvam krpa-prabala-naukayadbhutam
prapaya sva-pada-pankajalayam

Sri Vilapa-kusumanjali 8

“O Queen, please rescue this unfortunate person drowning in an ocean of pain. Place
him on the strong boat of Your mercy and carry him to the wonderful realm of Your
lotus feet.”

He is feeling that he is drowning in an ocean of misery, and what is that misery? That
he is not seeing Srimati Radhika. His unhappiness lies in the obstacles which are pre-
venting him from obtaining Her darsana, and we also know about these obstacles. We
want to keep our minds always in Srimati Radhika’s seva but are unable to do so. For
example, there are so many duties we must perform and sometimes we are attacked by
illness, and being unable to remove these obstacles to being always immersed in Her
seva causes our unhappiness. “Dilyamanam” means immense distress, and his heart is

burning in the fire of not seeing Radhika or Vraja. In our present condition we have no
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real greed, but those who are siddha, who realise all these things, suffer more. There will
be some imitation in our hearts, but there is no possibility of imitation in theirs. Srimati
Radhika can really weep for Krsna but it is very difficult for us to weep for Him. It may
be that in ptarva-raga (attachment which arises before any actual meeting takes place) a
sadhaka sometimes receives darsana of Srimati Radhika. At present we are experiencing
purva-raga-abhasa (semblence of real purva-raga), and even if raga-abhasa enters our
hearts, we should understand ourselves to be very fortunate. But ultimately that raga
should be pure, not imitation.

In this verse Raghunatha dasa says that in this world he sees no hope at all except the
mercy of Srimati Radhika. Her mercy is like a wonderful boat which will come to our
ghata and take us across the ocean of material existence. An example of Radhika’s krpa
is seen in Sri Brhad-bhagavatamrta where She sent Gopa-kumara’s guru, Her dear Jay-
anta, to him for his deliverance. If one is very simple-hearted and has ruci for his bha-
Jjana, then Radhika will send them one of Her associates or even She or Krsna may come
Themselves. Raghunatha dasa Gosvami says that everything he knows about Srimati Rad-
hika has been acquired from Ripa Gosvami and Sanatana Gosvami. However, Ripa
Gosvami and Sanatana Gosvami came to him due solely to the mercy of Srimati Radhika,
so She is the root cause of mercy. Because She is antaryami (knower of all souls), She
knows our hearts and can bestow mercy from within.

Narottama dasa Thakura says (Prema-bhakti-candrika 107-109):

radhika-carana-renu bhisana kariya tanu
anayase pabe giridhari
radhika-caranasraya je kare se mahasaya

tare mui jai balihari

“If one decorates his body with Srimati Radhika’s foot-dust, then it will be very easy for
him to attain Giridhari. I congratulate such a great soul who takes shelter of Her lotus

feet and I say to him, ‘Well done! Excellent!’”

jaya jaya radha-nama vrndavana yara dhama
krsna-sukha-bilasera nidhi
hena radha-guna-gana na Sunile mora kana

vancita karila more bidhi
“Glory, glory to She who is named Radha, whose home is Vrndavana, and who is Sri

Krsna’s treasury of blissful pastimes. Alas, destiny has cheated me, for my ears have not

heard Her glories.”

36



tara-bhakta-sange sada rasa-lila-prema-katha
je kare se paya ghanasyama
ihate vimukha jei tara-kabhu siddhi nahi

na suniye tara yena nama

“A person who, in the company of the devotees, again and again hears narrations of
the pure love of the rasa-lila, will attain Sri Krsna, whose complexion is dark like a mon-
soon cloud. A person averse to hearing these pastimes will never attain perfection, and I
refuse to even hear the name of such an offender.”

We should desire to have the association of only those devotees who have a strong

desire to serve Srimati Radhika, and by their mercy we will also receive Her mercy.

yadavadhi mama kancin manjari ripa-parva
vraja-bhuvi bata netra-dvandva-diptim cakara
tadavadhi bata vrndaranya-rajni prakamam

carana-kamala-laksasandidrksa mamabhtit
Sri Vilapa-kusumanjali 14

“O Queen of Vrndavana, since Riapa Manjari filled my eyes with light in the land of
Vraja, I have yearned to see the red lac which decorates Your lotus feet.”

Here Raghunatha dasa Gosvami is remembering something in siddha-bhava, but as a
sadhaka he is saying it through his outer senses, “When my gurudeva described to me all
these points concerning Radhika and rasa from the Ujjvala-nilamani, Bhakti-rasamrta-
sindhu, and Lalita-madhava, my eyes were opened and I saw that Srimati Radhika is so
merciful. Without Her mercy we cannot have Krsna’s mercy. Everything I know about
rasa I have learned from Ripa Gosvami.”

Speaking in siddha-bhava, he is saying, “T’hrough the grace of Srimati Radhika I met
Ripa Manjari who told me about Radhika’s mercy as well as about Her riipa, guna, and
lila. Then my eyes were opened and now I desire to see the lac on Radhika’s lotus feet.
But how? Perhaps as Srimati is sitting with Her sakhis, Krsna takes Her feet on His lap
and is putting the lac on them. Then, in a mood of prema, because He is nagara,
nayaka, dhira-lalita, and has so many qualities, He takes Her feet and holds them to His
heart. In this way the applied lac comes to His heart, leaving a red mark like a stamp on
His chest. I desire to see that lac on Krsna’s heart, signifying that although He is Para-
brahma Himself, He has been subjugated by Srimati Radhika’s prema.”

There are eight kinds of nayikas (heroines), and in this instance it is svadhina-
bhartrka, meaning that the nayaka (hero) has been conquered by the nayika. Rati Man-

jari always prefers her dear sakhi to be victorious and for Krsna to be conquered. Here
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Krsna is taking Radhika’s feet to His heart and it is not Srimati Radhika taking His feet
to Her heart. So Rati Manjari is overjoyed and desires that this lac will always be visible
there. If Srimati Radhika is searching for Krsna and is somewhat unhappy, Rati Manjari
does not like it. She always desires that Krsna will be searching for Srimati Radhika and
that He should always serve Her. Our gurudeva, Sri Kesava Maharaja, composed this

sloka:

radha cinta-nivesina yasya kantirvilopita

Sri-krsna-caranam vande radha-lingita vigraham

Leaving Radhika and all the gopis, Krsna went to Imlitala where He repented, and His
remembrance of Her became so intense that His complexion became golden like that of
Radhika. Our gurudeva has taken this view and established the deity of Krsna here (in
the Mathura Matha) while Krsna is in that mood. In the same way, Raghunatha dasa
Gosvamli is praying here to see that insignia from the lotus feet of Srimati Radhiki on
Krsna’s chest. He prays, “When will the day come when I will give pure water in a golden
pot to Srimati Radhika and serve Her lotus feet? While She has a rendezvous with Krsna
I will help Her by offering tambiila and pana.”

In Jaiva-dharma we read that there are sixteen different types of seva that are per-
formed by the sakhis, and these are some of them. The sakhis also help Srimati Radhika
to meet with Krsna by cheating Her husband and so on. Raghunatha dasa Gosvami is
asking, “When will I be able to serve Srimati Radhika in these ways, as Riipa Manjari, Rati
Manjari, and all the other manjaris are? When will that day be mine?”

Narottama dasa Thakura writes (Prarthana 40):

prabhu lokanatha kabe sange lana jabe

Sri-ripena pada-padme more samarpibe

He is praying to his guru Lokanatha Gosvami, “When, by your mercy, will you offer me

to the feet of Rapa Manjari, who will accept me as a new dasi?”

ei naba-dasi bali Sri-riipa cahibe

hena subha-ksana mora kati-dine habe

sighra ajna karibena - dasi hetha aya

sebara susajja-karya karaha tvaraya
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anandita hana hiya tanra ajna-bale

pavitra manete karya karibe tat-kale
Prarthana 41

“When will I be a young gopimaidservant? When will that auspicious time be? When
will Sri Riupa Manjari repeatedly order me about, saying, ‘O dasi, come here. Quickly
arrange our Svamini’s fancy garments and ornaments.” By hearing these orders I will
become delighted. These orders will completely absorb the attention of my purified
mind.”

He continues, “She will tell me that I should do tambila-seva, beautifully cover Rad-
hika’s bed with coloured flowers, and then she will take me to see KiSora and KiSori. I
will follow behind Rapa Manjari as she takes me to see Srimati Radhika. Then she will
indicate my presence to Radhika by a sign with her finger and Radhika will ask, “Who is
she?’ Rapa Manjari will reply, ‘I have brought a new sakhi to serve Your feet. Manjulali
has collected her and placed her in my hands.” Then Srimati Radhika will order her,
“Yes, you should teach her all kinds of seva and engage her.’”

This prayer is for those who are siddha, and for sadhakas, Rapa Gosvami has written

this verse in Sri Caitanya-caritamrta (Madhya-lila 22.128):

sadhu-sanga, nama-kirtana, bhagavata-sravana

mathura-vasa, Sri-mirtira Sraddhaya sevana

“One should associate with devotees, sing nama-kirtana, hear the Srimad-Bhégavatam,
reside at Mathura, and worship the Deity with faith.”

There are sixty-four kinds of bhakti, and these five are the most favourable for us. Par-
ticularly favourable for us to hear are the narrations of Krsna and the gopis from the
Tenth Canto, such as the Gopi-gita, Yugala-gita, and Bhramara-gita, as well as the com-
mentaries on these sections. In the Prema-bhakti-candrika, Narottama Thakura has writ-
ten that if someone has greed towards these topics, they should read the
Ujjvala-nilamani because there Ripa Gosvami has thoroughly delineated this science,

knowing it is very favourable for our entrance into raganuga-bhakti.
padabjayos tava vina vara-dasyam eva
nanyat kadapi samaye kila devi yace
sakhyaya te mama namo ‘stu namo ‘stu nityam
dasyaya te mama raso ‘stu raso ‘stu satyam

Sri Vilapa-kusumanjali 16
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“Hey Devi! I am not praying for anything except that most exalted, direct service to
Your lotus feet. Time and again I offer pranama to Your sakhitva, a position as Your
sakhi, but I swear that my unwavering devotion will always be only for Your dasitva, a
position as Your servant.”

Kamanuga-bhakti is of two types: sambhogeccha-mayi and tat-tad-bhaveccha-mayi. Sam-
bhogeccha-mayi is for those gopis who, having kama for Krsna, want to meet with Krsna
directly and serve Him as kamatmikas. Srimati Radhika and the eight principal sakhis as
well as Candravali, Padma, and Saibyé are all this type of sakhi. Those who desire to
arrange the meeting of Krsna with Srimati Radhika or any other yuthesvari (party
leader) such as Candravali or Syémalé are called tat-tad-bhavecchatmikas. They don’t
want to directly meet Krsna themselves or serve Him directly, but instead they become
happy seeing the ananda of Krsna and their particular yuthesvari. Those in Radhika’s
camp try to arrange everything to facilitate Her meeting with Krsna, and when They
meet, these sakhis experience all the feelings which Radhika Herself does and in this
way they become pleased.

Ripa Manjari is tat-tad-bhavecchatmika whereas Lalita, Visakha and the other princi-
ple sakhis are kamatmika. Those who are tat-tad-bhavecchatmika also have kama but
their kama is in a subordinate position whereas the principle sakhis are fully indepen-
dent in the expression of their kama. In this verse, Rati Manjari is saying that if Radhika
were prepared to offer her the opportunity to become Her sakhi like Lalita, Visakha,
and others, she would not accept it. She says that she bows down to sakhya-bhava and
keeps it on her head, but she only wants to serve Srimati Radhika. The tat-tad-bhavec-
chatmika manjaris enjoy everything which Syamala, Lalita, Visakha, and the others
enjoy, yet they have something which these other sakhis cannot enjoy by always desiring
to serve Srimati Radhika and be in Her party (svapaksa).

Riipa Gosvami’s special bhava is as a manjari; he never wants to become a nayika. One
who follows his bhava is a ripanuga, but for those who want to become nayikas or even
be in a different rasa, he has also written instructions. But everything which Raghunatha
dasa Gosvami is writing here is exclusively for ripanugas. He is praying to Radhika,
“When I saw Rapa Manjari at Radha-kunda and she told me about Your mercy, I
accepted the shelter of Rapa Manjari and under her guidance I became Your dasi. So
my dear Srimati Radhika, I don’t want to be anything except Your dasi.”

In kamatmika-bhakti, Krsna is the nayaka, the gopis are nayika, and both being the
alambana of this rasa, there are some special sancari-bhavas, anubhavas, and sattvika. In
dasya, dasya-bhava is the sthayi-rati, in vatsalya, vatsalya-bhava is the sthayi-rati, and here
in madhurya it is ullasa-rati or suhrda-rati. Radhika is suhrda, Ripa Manjari is Her
sevika. This bhava is called ullasa-rati, and it contains some special sancari-bhavas and
sattvika-bhavas. It is madhurya-rasa but there are some specialities within it. These points

have been delineated in the Govinda-lilamrta and the Sankalpa-kalpa-druma.
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We should always approach these subject matters step by step under the guidance of
gurudeva. If we try to enter into these things having only sraddha but not the qualifica-
tion for rati, we will go to hell. Bhaktivinoda Thakura has written (Kalyana-kalpataru,
Guna-kirtana 2.4):

vidhi-marga-rata-jane, svadhinata-ratna-dane,

raga-marge korana pravesa
“Krsna eventually bestows the jewel of independence unto those persons who strictly

adhere to the path of rules and regulations, thus allowing them entrance into the path

of spontaneous loving service.”
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‘Gauranga’ bolite habe

As Narottama Thakura was singing this song, he at once remembered the pastimes of
Sri Caitanya Mahaprabhu in the Gambhira. Because he lived perhaps one-hundred years
after Mahaprabhu, Narottama Thakura never received Mahaprabhu’s direct darsana,
but Mahaprabhu left prema for him in a cave at Prematali and when Narottama Thakura
went there, it at once entered his heart. And what kind of prema was it? Gaura-prema,
which is Radha’s love for Krsna. Whenever Narottama Thakura used to sing, his mind
would at once reach the Gambhira where Mahaprabhu would weep while chanting
“Krsna! Krsna! Hari bol! Hari bol!” in a mood of great separation. Sometimes His limbs
would contract like those of a tortoise, and even Svartipa Damodara and Raya Rama-
nanda could not comprehend such an elevated stage of separation. This mood of sepa-
ration has been described by the gopis in the Bhramara-gita where they are feeling
extreme separation, even more than what is described in the Gopi-gita where they knew
that Krsna had merely hidden in some kunja in Vraja. But in the Bhramara-gita, when
Krsna has gone forever to Mathura and Dvaraka, they lost all hope that He would ever
return. For all the years which He remained in Mathura and Dvaraka, the gopis were
perpetually crying and lamenting. When Uddhava went there, he hid at the entrance to
a kunja at Uddhava-kyari. Not seeing Krsna, Radhika was senseless and appeared as if
She would soon die. The gopis time and again held some cotton below Her nostrils to
see if She was still breathing. They were so sorrowful, thinking, “What should we do?
How can we keep Srimati Radhika alive?” She would die, become revived, again die and
again become revived—we cannot possibly imagine it. If anyone could imagine it, they
would simply weep day and night without ever smiling and they would be rendered com-
pletely helpless. In that state Radhika was lying on a bed of flower petals, and the incon-

ceivable heat which was emanating from Her body made the flower petals dry up.

madhupa kitava-bandho ma sprsanghrim sapatnyah
kuca-vilulita-mala-kunkuma-smasrubhir nah
vahatu madhu-patis tan-manininam prasadam

yadu-sadasi vidambyam yasya dttas tvam idrk
Srimad-Bhag. 10.47.12

“O honeybee, O friend of a cheater, don’t touch My feet with your whiskers, which are
smeared with the kurikuma that rubbed onto Krsna’s garland when it was crushed by the
breasts of a rival lover! Let Krsna satisfy the women of Mathura. One who sends a mes-

senger like you will certainly be ridiculed in the Yadus’ assembly.”
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Because Radhika’s feet were more sweet, fragrant, soft, and beautiful than a lotus
flower, a bee kept hovering around them, and then Srimati Radhika spoke this verse to
it. Being absorbed in Her mood of separation, Mahaprabhu would bitterly weep. We
hear these narrations, but we do not fully realise them, because otherwise we would have
to weep also. In divine madness, Radhika says, “Don’t touch My feet! First you should tell
Me from where you have come. I think you are a messenger of that cheater, and through
you He has come to cheat Me again, but now I am so much wiser. I will never again
enter into friendship with that black person, so don’t come around Me. He has now
become Madhupati in Mathura (one meaning is ‘the Lord of the Madhu dynasty’ and
‘madhu’ can also mean ‘wine’), and He has a very large wine shop. In His shop you have
drunk so much wine, and now He has told you to come to Me so that I will forget all of
His faults and again establish friendship with Him. He wants Me to compromise and
again become cheated, but I am determined to never compromise with Him. You have
drunk so much wine that you have simply become senseless and gone mad. You don’t
know how to appease a lover. At one time I was the lover of Krsna and He was My
beloved, but now that relationship is over. If He can leave us, then why cannot we leave
Him? He has left us and gone to Mathura, and then to Dvaraka where He is tasting the
love of numerous queens. Therefore He has nothing to do with us, and we have also left
Him.”

Hearing the buzzing of the bee, Radhika imagined that it said, “O beloved queen of
Krsna...” Then Radhika said, “You should not refer to Me as the beloved of Krsna—first
you should take back your words. I am not Krsna’s beloved and He is not our beloved—
don’t even mention His name. Why have you come here?”

“O queen, I have come to arrange a compromise.”

“You have not approached Me in an appropriate manner. I know that you have come
from Mathura because He is Syéma, black, and you are also black. So you have come as a
messenger from that black person, and your whiskers have become reddened as if from
kunkuma—from where has this come? Tell Me, otherwise you should leave here at
once!”

“My queen, I am telling you the truth—this is the natural colour of my whiskers. I
don’t even know what kunkuma is!”

“Oh no, you know very well. You have come from Mathura, and when Krsna has
embraced the wife of a prince in Mathura, the red colour of her breasts has come on
Krsna’s garland. When you sat on that garland, it came upon your whiskers. In this way I
know you have come from Mathura, and as Krsna was going to appease some lover, you
accompanied Him. There the kunkuma came upon your whiskers. You should just
return there. There is no use in coming here, because there are thousands of women in
Mathura who will be exhibiting jealous anger, and Krsna will have to spend the entire

day appeasing them, one after the other. If they have renounced their jealous anger and
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become appeased, then you should go and sing your song to them. Then they will satisfy
you by giving you whatever you desire, whereas I am a mere street-beggar. Because Krsna
took whatever I possessed, I cannot offer you anything. Really you should be in Mathura,
so I can discern that you are very foolish, the same as your master. The colour of your
body and the colour of your whiskers tells Me everything about you. We know that igno-
rant animals have four legs whereas humans, who possess superior intelligence, have two
legs, but you have six legs, so you are the biggest fool. You should return to Mathura.
Krsna is like you, because as you wander from one flower to the next flattering them,
taking their nectar, and never showing any gratitude towards any of the flowers you have
left behind, He behaves the same with we women who are like flowers. Like flowers, we
are so beautiful, soft, pure, and fragrant, but that cheater is very foolish and ungrateful
like you, so we will not compromise with Him. Because we have become fully aware of
His nature, we are now more careful.”

“O Svamini, I am not that type of person and neither is Krsna. You should place your
faith in me, and also in Krsna. He loves You so much that I cannot possibly describe it. If
Krsna is really a black-hearted cheater, then why does Laksmi always want to reside at His
chest?”

“Foolish owls cannot see the sun, but we are not so foolish. We know that Laksmi can
be entrapped by Krsna’s flattery, but we cannot. When Krsna comes and smiles and flat-
ters her, she at once forgets His nature and wants to serve Him. But we are not so easy to
fool—now we are always vigilant.”

The name ‘Gauranga’ has come in this song because He is that same Syima, but by
always remembering Srimati Radhika’s qualities and Her mood, He has become
Gauranga. In the same way that Radhika would take Krsna’s name and weep,
Mahaprabhu would become senseless and always cry while chanting, “Hari bol! Hari
bol!” And when He would sing kirtana, all His associates such as Nityananda Prabhu,
Advaita Acérya, Svariipa Damodara, and Raya Ramananda would also be there. Narot-
tama Thakura is remembering the pastimes of Mahaprabhu in the Gambhira and

expressing them in stitras, condensed verses.

‘gauranga’ bolite habe pulaka-sarira

’hari hari’ bolite nayane ba’be nira
He says that tears will come to his eyes as he sings “Hari! Hari!” in separation as
Mahaprabhu did and as Radhika did. ‘Hari’ means He who has stolen Radhika away to a

kunja, such as at Sanketa, and he is weeping while remembering those pastimes.

ara kabe nitai-cander koruna hoibe

samsara-basana mora kabe tuccha ha’be
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This mood will come to one who is completely devoid of material desires, to one who
has forgotten everything of this world and always thinks “I am a palyadasi of Radhika”.
Narottama Thakura’s eternal svaripa is as Vilasa Manjari, and when he performs
kirtana, he becomes absorbed in that serving mood. He is praying for Nityananda
Prabhu to bestow the mercy upon him by which he can become niskinncana, possession-
less. One should have no concern for their material necessities, like the gopis who left
everything behind to meet Krsna. One should think, “Only Srimati Radhika is mine—

She is my ista-deva, and if She is not merciful to me, I have no need for Krsna at all.”

visaya chariya kabe suddha ha’be mana

kabe hama herabo Sri-vrndavan

The mind should be pure, but mere purity is also not sufficient—as Ananga Manjari,
the younger sister of Srimati Radhika, Nityananda Prabhu will also bestow upon one the
service of Radhika. When he bestows that mercy which He did upon Krsna dasa Kaviraja
Gosvami, we will also be granted darsana of Vrndavana. In our conditioned state we may
visit Vrndavana, but we don’t see Radha, Krsna, and the gopis. When our love has
matured sufficiently, then we may receive the real darsana of Vrndavana, as Kaviraja
Gosvami did, and as Narottama Thakura is praying for here. But not being satisfied with
the svartipa-siddhi vision of Vrndavana, where one is perfected but still remains in this

world, he sings the next verse, praying for vastu-siddhi:

rupa-raghunatha-pade hoibe akuti
kabe hama bujhabo se jugala-piriti

This will come by serving Riipa and Raghunatha, Rapa Manjari and Rati Manjari. With-
out their mercy, we cannot realise Srimati Radhika as our svamini and enter into Her

intimate service. Raghunatha dasa Gosvami wrote:

tavaivasmi tavaivasmi
na jivami tvaya vina
iti vijnaya devi tvam

naya mam caranantikam
Sri Vilapa-kusumaijali 96
“I am Yours! I am Yours! I cannot live without You! O Devi (Radhe), please understand

this and bring me to Your feet. Without Your mercy, I have no use for living in Vrnda-

vana or even for Krsna’s mercy.” He also wrote:
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padabjayos tava vina vara-dasyam eva
nanyat kadapi samaye kila devi yace
sakhyaya te mama namo ’stu namo ’stu nityam

dasyaya te mama raso ’stu raso ’stu satyam
Sri Vilapa-kusumanjali 16

“Hey Devi (Radhe)! I am not praying for anything except that most exalted direct ser-
vice to your lotus feet. Time and again I offer pranama to Your sakhitva, a position as
Your sakhi, but I swear that my unwavering devotion will always be only for Your dasitva,
a position as Your servant.”

He prayed only to become the palyadasi of Srimati Radhika, and Ripa Gosvami
prayed:

ha devi! kakubhara-gadgadayadya vaca
yace nipatya bhuvi dandavadudbhatartih
asya prasadamabudhasya janasya krtva

gandharvike! tava gane gananam vidhehi

“O Devi Gandharvike! In utter desperation I throw myself on the ground like a stick
and with a choked voice humbly implore You to please be merciful to this fool and
count me as one of Your own.”

This position of a palyadasi is so favourable for serving Srimati Radhika that She
thinks, “That palyadasi, Ripa Manjari, performs such sweet and beautiful service to
Me—where is she? When will she come and give Me the Syémantaka jewel, which is the
friend of the Kaustubha jewel? By decorating Me in so many ways, she will prepare Me to
go to Krsna.” These are the special qualities of Riipa and Raghunatha and why Narot-
tama Thakura takes their names in this verse. Jiva Gosvami and all the other Gosvamis
also possess this mood, but not like Rapa and Raghunatha. That is why in their writings,
Krsna dasa Kavirdja Gosvami, Visvanatha Cakravarti Thakura and Narottama Thakura
pray only for the mercy of Ripa and Raghunatha. They want the mercy of all Vaisnavas,
but especially the mercy of Riapa and Raghunatha by which they will realise the amorous
pastimes of Sri Radha and Krsna. The manjaris have no fear of seeing Them meeting in
a solitary place whereas Lalita, Visakha, and the sakhis do. The manjaris can go directly
there without feeling any shame, and no one can enter there without serving these two
personalities, Rapa and Raghunatha. If anyone desires to engage in raganuga-bhajana,

they must follow in their footsteps and attain their mercy.
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rupa-raghunatha-pade rahu mora asa

prarthana koroye sada narottama dasa

Here Narottama Thakura is saying that his prayer at their feet is that he will be able to
understand Gauranga, why He was always weeping, and what He was feeling in the
Gambhira, all of which only Rapa Gosvami knows. When Mahaprabhu was singing a
verse before the Ratha in Puri, only Rapa Gosvami understood His bhava, and he com-
posed a parallel verse on a palm leaf. Seeing it, Svaripa Damodara concluded that
Mahaprabhu must have invested His sakti directly into Ripa Gosvami’s heart, and
Mahaprabhu also requested all of His associates to be merciful to Ripa Gosvami so that
he could give Mahaprabhu’s bhava to the whole world. At Prayaga, Mahaprabhu
invested all of His hidden bhava into Riapa Gosvami’s heart so he could compose rasa-
sastras such as the Bhakti-rasamrta-sindhu and the Ujjvala-nilamani.

In this way, if Ripa Gosvami and Raghunatha dasa Gosvami are merciful to us, we can
understand something of what is Vrndavana, what is madhurya-rasa, and who is Caitanya
Mahaprabhu, for what purpose He came, and why He was always weeping in a mood of
great separation. We pray to Narottama Thakura that he will be merciful to us so we can

fully realise all these things.
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